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“Preface

In front of the public, I may appear to be tough and sturdy; yet [ am, in fact, tender and
delicate. In contrast, underlying her elegant and gentle demeanour, Feng Yeh has a firm will which is
much stronger than mine.

Feng is seemingly interested in painting melancholy scenes with white, grey, blue and other
colours of cold tones. The expressions of her figures are restrained. The views of her landscapes are
desolate. In her paintings, the solitary trees, arrogant lotus, steadfast mountains and bleak leaves all
evoke a sense of emptiness.

As a matter of fact, Feng’s work does not portray a bleak world. She uses oil and brush to create
a utopia of her own : a heaven upon earth, a world in paradise. But I believe that it is the nexus in
between heaven and earth that Feng is seeking. She shares similar views with me that heaven is
imperceptible and intangible; the mundane world is too complex and unstable.

She hopes through her creation, she can present a plain, serene and yet vigorous world. The
composition and content of her paintings are simple. Her brushstrokes are energetic. By the
movement and power of her brushwork, her ideal world emerges with emanating vitality.

Feng's work amply expresses her strong character a quality I wish to enhance.

Finally I wish to extend my heartfelt thanks to Feng for her support of our Museum; also to

friends who have helped to make this touching exhibition a reality.

YEUNG Chun-tong
Director

University Museum and Art Gallery
The University of Hong Kong
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Foreword

I have travelled all over the world, from South America's spectacular waterfalls, to the
snow-cladded peaks of Yunnan, the steep canyons of the white waters of Jinsha Jiang, the
busy avenues of gay Paris, and the shore of the Scandinavian Seaside with its never setting
sun. I have searched everywhere, I have shouted, I have wept, but I still don’t know “who I
am”, and, above all, “who am I”. Then, I take up my paintbrush and I enter a world of
serenity: east, west, yin and yang, black and white, life, death, praise, slander, emptiness,
fulfilment. What does it matter? Why bother to distinguish them one by one? My heart was
suddenly overwhelmed by some strong feelings, feelings of gratitude and yearning for my
beloved teacher and foster father, the late Mr. Lin Fengmien. He has taught me the
techniques of Chinese and Western art and led me to develop my own style in artistic
expression. He also taught me Never to be afraid of being alone. It is in solitude that
I learn to appreciate the multifarious changes and amusements of artistic creation, the
meaning of being an honest artist enjoying unlimited freedom in aesthetic expression.

The encouragement of my colleagues and my friends also mean a lot to me. They have
provided me with the motivation to create more, to paint more. I would like to take this
opportunity to express my hearty thanks to Professor L.Y. Chiu and Mr. Yeung Chun Tong,
Director of the University Museum and Art Gallery, both of whom have helped to make
this exhibition possible. I would like to thank my father, Professor Feng Jizhong, for his
elegant and beautiful calligraphy for this catalogue. I must not forget the role of my mother
plays, for she always shares my sentiment wholcheartedly. Last, but not least, I would like to
thank all my friends for having supported me and being so unfailingly kind to me all the
way.

Feng yeh
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Wind and cloud
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Snow Country
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‘Feng Yeh's ‘Recent HActivities

Ms. Feng veh was born in Shanghai. Her father is a distinguished architect and her
mother is a talented painter in her own right.

The Feng family had long been close friends of the late Mr. Lin Fengmien, the
master of fine arts and founder of the Hangzhou National Art Academy. Ms, Feng has
long been influenced by Mr. Lin’s dedication to fine arts in her youthful vears and later
became his last and youngest pupil as well as his foster daughter.

Through the late Mr. Lin’s profound knowledge of art and sophisticated technique
of brushes, Ms. Feng has received a very thorough training in Chinese painting as well as
traditional Western painting. She has also diligently studied the history of both Chinese
and Western arts. At the same time, she has also learned how to play piano and the way
to appreciate Chinese literature in depth. After moving to Hong Kong, where she has a
better chance to study Western literature and philosophy, these subjects have helped
her to acquire a very solid foundation in literature and art. In the last twenty years, Ms.
Feng's major activities in Hong Kong and overseas could be summarized as follows:

1978 Came to Hong Kong where she further developed her career as a
professional artist.

1979 Ms. Feng accompanied Mr. Lin Fengmien to France where he held his
painting exhibition there.

1980 Her painting exhibition in Paris and Lyon, which is her debutanie, has won

| 8 )

applauses from local newspaper and art critics, and she was regarded as “a
lady artist with true talent”.

1981 The Artist, a Hong Kong art magazine published a feature article about Ms.
Feng and her work.

1982 She made a study tour to West Germany and Austria, and held an exhibition
in a gallery in Graz, Austria.

1984

1985

1989

1990

1991

1992

1995

1998 Jan.

Aug.

Dec.

The Seibu Art Department in Toyko, Japan, organized an exhibition of Ms.
Feng's paintings and Mr. Lin Fengmien was invited to officiate the opening.

The Culture Service of the French Consulate in Hong Kong hosted an exhibition
of Ms. Feng's paintings.

The Alliance Frangaise in Hong Kong organized an exhibition of Ms, Feng's
paintings.

Accepted an invitation from the Lincoln’s College of Architecture, University of
Nebraska, USA to give talks and display her work.

Her work has also been included in an exhibition entitled Art Works of the 19th
and 20th Centuries organized by the Christie’s,

She took part in a joint exhibition entitled IT FIGURES organized by the Alisan
Gallery.

The passing away of her foster father, Mr. Lin Fengmien in the same year, has
affected her studio work for quite a long while. Later that vear, she made a trip
1o France and stay there as a sojourner hoping to seek tranquillity in her life,
Her work was chosen as a theme for greeting cards of the UNICEF.

Her work was chosen for the printing of books produced by the UNICEF.

She travelled to the Inguassu Fall at the border of Brazil and Argentina in search
of inspiration for her creative work.

The Alliance Frangaise in Singapore organized an exhibition of Ms. Feng’s
paintings.

Participated The Joint Exhibition of Asian Artists held at the gallery of the Pace
University of New York city, USA.

The University Museum and Art Gallery, University of Hong Kong, organized an
exhibition entitled Artistic Boundaries: Paintings of Feng yeh.
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