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FOREWORD

With the combination of Chinese and western styles, Chinese paintings
and calligraphy of recent years appear in a great variety of forms, catering
to both scholarly and popular tastes. Artists strive for originality through
the incorporation of new elements and the reformation of old ones. Those
who are outstanding manipulate brush and ink in ways which respond to
the call of nature. They work within tradition and, at the same time, pave
the way for further developments. Those who are superficial, bewildered by
colors and forms, become slaves of material substances for their whole life.
This is the reason why Chen Yinke re-emphasized the importance of
literary study for painters and Huang Binhong strongly advocated the need
to learn from past experience. Not only did brilliant and sophisticated
opinions of these two gentlemen nourish those from the painting circle,
their personality and ideas enlighten those from the academic circle as well.
Hence great painters like Lu Yanshao and Li Keran take nature as the
basis in the use of brush and ink, and they successfully establish their
individual styles. Similarly, only true scholars like Jao Tsung-i in Hong
Kong can lodge their lofty sentiments in paintings which reveal uniqueness

and a special charm.

My friend Qingli, a native of Xin’an, was born in Beijing. He started
the study of art history with famous scholars. During the Cultural
Revolution, he learned the techniques of landscape painting under Lu
Yanshao and Li Keran. Subsequently, he went to study in the United
States where he dedicated himself to the study of art history under Li Chu-
tsing in Kansas and soon gained recognition. During the past ten years in
which I have not seen him, his hair has turned white. But he has become

even more abstruse and full in knowledge, and has strode in an even higher



level in painting. With his writings, he covers changes from ancient to
modern times; with his paintings, he investigates exhaustively both human
and natural realms. He now learns how to write poetry from Jao Tsung-i.
Apart from teaching, he also paints and does calligraphy for pleasure. In
painting landscapes, he incorporates the styles of Li and Lu with those of
Song-Yuan masters. He stresses that his landscapes should express his
feelings. For this reason, though his paintings often display an antique
taste, yet figures in them are clothed in contemporary attire. In painting
flowers and human figures, he employs the techniques of Zhu Da, Jin
Nong, famous seal engravers and calligraphers. His calligraphy carries the
style of the Han and Wei dynasties, but his ideas and creativity are not
bounded by fu (method). His proficiency in hanggi (line force) can be
particularly felt. Currently, at the request of friends, he is planning an
exhibition of his paintings and calligraphic works. 1 was asked to write a
prologue. I say, although Wan takes up painting and calligraphy only as
an amateur, his works are not only poetic, but also display sentiments of
the past and present. Even though painting and calligraphy are minor
disciplines, they, nevertheless, reveal the personality, scholarship, emotions
and thoughts of their authors. Besides Jao Tsung-i, Qingli’s exhibition

obviously introduces another scholar-painter in the contemporary world.

Xue Yongnian
Head, Department of Art History
The Central Academy of Fine Arts
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INTRODUCTION

I first met Qingli when he came to teach at our University in 1989.
Since then, the subjects of our discussions have usually been confined to
teaching activities and art exhibitions. Although we do not meet each other
frequently on the campus, I can still feel the warmth and affection he has

for me, and for my colleagues.

Qingli is a straight-forward person as well as a serious worker. These
are qualities that account for the unique opinions he often possesses, no
matter whether he stands in the role of a teacher, an art critic or a research
scholar. His teaching duties also make him to strengthen his own
knowledge. For all these 1 admire him. Qingli is, indeed, a profound

scholar and an earnest artist.

As early as in the Ming Dynasty, Li Rihua argued that good painters
were necessarily knowledgeable persons. In the Qing Dynasty, Fan Ji
believed that the personality of an artist could be revealed from his
painting. According to Fan, one should cultivate the mind if he wishes to
master the art of painting. In my opinion, Qingli fulfills these requirements

of a distinguished painter.

Qingli devotes himself to the study of Chinese art history. Through
the researches he acquires an understanding of the developments of many
past masters. These serve to broaden the scope of his creations, and for
this reason, an antique taste is often displayed in his works. Viewing them,
I can get to know that Qingli’s style is influenced by the silk paintings of
the Warring States Period, calligraphy of the Qin and Han Dynasties, and
great masters like Wen Tong of the Song, Wang Meng of the Yuan, Chen
Hongshou of the Ming, Zhu Da and Yun Shouping of the Qing, as well as
Gao Qifeng of the early 20th Century.



In the Yuan Dynasty, Zhao Mengfu stressed the point that without
the spirit of antiquity, a painting would be worthless. We cannot, of
course, be looking for the spirit of antiquity in each single painting, yet it

is not easy to manipulate brush and ink to achieve such style.

On the other hand, Qingli’s paintings also embody inventive ideas and
new features. For example, the methods of modern print-making are
incorporated in the use of colours, the layout of mountains, the placement

of trees and the presentation of clouds.

Bothered in recent years by minor health problems, Qingli still insists
on painting large landscapes which bear a kind of tranquillity. In these
works, hills are often executed with wavy strokes, clouds are portrayed in
curvilinear forms, and a full moon is occasionally outlined on the painting

surface.

Art is, no doubt, a means of communication. A good piece of art not
only displays good technical skills, but also the feelings of its author.
Qingli’s humour and sarcasm can be clearly sensed from his works.
Through his brush, landscapes, figures, birds and flowers all appear with a
sense of antiquity or originality. I sincerely hope that this exhibition would

help more people to know and appreciate Qingli’s art.

Yeung Chun-tong
Curator
University Museum and Art Gallery
The University of Hong Kong
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Biographical Notes

1945

1955-1959

1963-1968

1967-1968

1968-1973

1973-1979

From 1973

From 1975

1979

1979-1981

From 1980

1981-1983

1982

1983

1982-1983

1984

Born in July in Beijing, China.

Studied art at the Beijing Children Palace.

Studied at the Department of Art History, the Central Academy of Fine Arts,
Beijing.

Detained in niupeng,* but this misfortune turned out to be a blessing as it

provided an opportunity to meet artists like Li Kuchan, Li Keran, Wu Zuoren

and Huang Yongyu.

Labored in Xuanhua, Hebei province.
Worked at the Beijing Institute of Painting.
Studied painting with Li Keran.

Studied painting with Lu Yanshao.

Awarded the First Prize for Creative Chinese Painting by the Beijing Artists

Association.

Studied as a research student under the supervision of Li Keran and Liang
Shunian at the Department of Chinese Painting, the Central Academy of Fine
Arts, Beijing. Won the Ye Qianyu Award for Chinese Painting at the time of

graduation.
Joined the Chinese Artists Association.

Appointed assistant rescarch fellow at the Academy of Chinese Painting, Beijing.

Acted as editor of its journal Zhongguohua yenjiu.

Painting exhibited at the spring salon of Paris, France.

Appointed member of the sixth council of the Chinese Youth Federation.
Painted The Full Moon and Cranes Returning in Snow for the government
secretariat at Zhongnanhai.

Painted Climbing High for the People’s Great Hall.

Participated in the design of a blue-green landscape mural for the Diaoyutai

National Guest House, Beijing.

Studied modern art at the Department of Fine Arts, City College of New York,

USA.
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1985 Held solo exhibition at E & Frankel, New York, USA.

1987 Held solo exhibition at the museum of the University of Missouri, Columbia,
USA.

1988 Held solo exhibition at Witchita Art Museum, Wichita, USA.

1985-1989 Studied art history at the University of Kansas, USA. Graduated with M.A.

and Ph.D. degrees.

1989-present Teach Chinese art history at the Department of Fine Arts, the University of

Hong Kong, starting from October 1989.

1992 Appointed member of the jury for the Contemporary Hong Kong Art Biennial,
Hong Kong.
Appointed member of the jury for the Annual Award of Hong Kong Artist,

Hong Kong.

1992-present Appointed honorary advisor to the Hong Kong Museum of Art, Hong Kong

Urban Council.

1994-present Appointed honorary advisor to the Museums Section, Hong Kong Regional
Council.
1996 Appointed member of the jury for the Contemporary Hong Kong Art Biennial.

Held solo exhibition at the University Museum and Art Gallery, the University

of Hong Kong.

* Niupeng (oxen shed) : During the Cultural Revolution, the place where the prisoners were locked
in was simply named niupeng (niu in Chinese means an ox, and peng means shed) because the Red
Guards called the prisoners niugiu sheshen (demon with the head of an ox and spirit with the body

of a serpent).
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Sketches of Taihang Mountain
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17 x 18.5 cm
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Draft of an Article
1994

10x 13 cm
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Drafts of Verses
1990

18.5 x 28 cm

EL'?‘E ﬁ?‘% ’f ﬁ'('* .x (6}0‘%?{_
AR AEEB AL T 3154
m# PR g X % A B C
T K 4)-: # ~4 12 ’Q = z@,g
HT ulp g e | bgg
%;{ ,é’%% mW Z*Lg_m'
- 3‘5:‘; e 9 4 ;’@ z H f
f‘é {‘_f" {“)“.ﬁa.- ~ B 2
Ch+ T S e 2ER R

%

(ﬁ&}%“&.ﬁa&.m\\\%

R F R

Ay ﬁ‘ﬁ...‘;‘w;
— B - 2 W)

.‘.
A

N

4
-~

AL NS B R R

Sl
SRR WRR =

P

pRWESM
AR AW RE R R

N
)

-
I

A AR
TS0 m Y < WA

PSR R

a0

CPU sy e gh



..,,,,‘.Z,az,m@ oQ &
wA he g
B Y9 e 8
OaaA»n.a

%@%&ﬁ%ﬁﬁzﬁv

2'\

{ AL R 'l (& i%m&ﬁ
&&nﬂ%@ﬁm Amlv kS .ﬂ;

AY
a"\ﬂw.f.ﬂn 4&9.@%@ uﬁawzwﬁvm u#.wq
LT LA 33
T W O L e, |
SEEZ T MNSREY
W O R e

io .
& /¥ ey

N,A?ioﬁ,mfﬂ& @4\%:#«%
4&4 o Lﬂ'?ﬁ/@&

.mxr#.na..mil.
_ 23,
e getn s FeET e
il@.imrs..tf ? Wﬂ..mw

# 3 }ﬂb.» :/a.,/amf.bﬂ :

T o~ %t&i

5»&3% Mﬁs
ﬂi};?ﬁ
.u,r.v.ﬁnm.a ﬁmﬂﬂww =

t_»..wdyutlp./ ,1 .9&34&
4& wé 241;”-8?&%%

~

/

&ﬁauﬁm%iﬁﬁf.&a

%@1&&&%&3&-@.& a..ﬁ,&, 5

,ﬂﬁ‘#a!tm@a A&amf
Aﬂtmoalﬂjew
@o lq?f&?za&’

63



bﬂ /.wxv\ﬂmm q"ﬂ.\ :J
%?llﬂzﬁ¢ﬁﬁ%ﬁ£
Mﬂﬁ )MA ? .ﬂf/x } o

gﬂ)«W«M /Vw,ﬂlﬂadmm,ﬁp wi

G A ) 9 X oF vt &

> v N

2.*%.%.5 NECIE b
®) ¥ ) et ﬁkg&a%z

et 1T g e

R KL el @

R R R R
gmi«aﬁ%i?&wmﬁ
»«Wﬁ/‘!mﬁ &/,,&Lui
W T A A0 27 -
%W%#@y &
M) eQe
éaﬁa@ﬁ.?f—ﬁ.&
LFTEHTE X
%a,ﬁ&n.ﬁﬁz
LY Q%
§iz :
LSRR TR s

ﬂﬁ&mi&“o

) @ A o {180
xzéawg%

€ @ g
] ¥ 4 %L@,@n

" At @
rM 1\ A ek

WA R LR E0@
¥ cew)

64



y
y oy
o Ru wE K
e o i R0 L e S
VW ' =3
& ® WS el g
T
VD dulmee geleE:
% € 2 I wwEiae,
& AR TERNLE-
v 0 ﬂ}nﬁ.ﬁu,%m*{%o
e s 0 § X
& X umr,.mﬁ,%ﬁﬂ.uo
& BT F 2FN Muw,,
LR A TR e R e
W : %
%&Mﬁﬁm;%ﬁ%.ﬂ.&?
fodr R - RERTRL
QX e d -
w W BQ KO R W
w A gr

A e el (O 51 2) o

wRegl oty
KT RPB IR N
A RS B AR R e R R R

BagHy WA TR, A
PR PO RS L SR 5 RRSTR R

v e e B RS
.u)" ’ﬁa\lﬂf’; - -

-
@;..zamﬂﬂ.mawximw M.icasw.ﬂ,

R (WA (G R TR (AT
Mﬁ N A Y e e R e

@R AR T SN we g R R

.ﬂa)..:iiau@-ac.ai.ﬁwwdpw.
QAN NN {oRENMR L
DU L b bty

65



2R

Mountains After Snow

B2l

1995

5x185 cm x 4

96
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Hul

Summer Mountains
1995

90.5 x 175 cm
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FX L

Autumn Mountains
1995

90.5 x 165 cm
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SEEFE

Blossoming Plums Glittering under Moonlight
1995

67 x 128 cm
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E %%

Slender Bamboo and Elegant Rock
1995

67 x 133 cm
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EEER
Ancient People
1995

62 x 115.5 cm
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LB
Rain Clearing over Summer Mountains
1995

33x 117 cm
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EREH
Memories from Past Travels

1995
33x 117 cm
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HETE
Cause of Dispute
1995

15.5 x 46 cm
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Harmony
1995

15.5 x 46 cm
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B iLETE

Han Shan and Shi De
1995

34 x 137 cm
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RRRAR

Wooden Tablets with Calligraphy in Qin-dynasty Clerical Script
1995

30.5 X 42 cm
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dynasty Clerical Script

Wooden Tablets with Calligraphy in Han-

1995

30 x 50 cm
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FAETARFTEER
Calligraphy in Seal Script
1995

35x 131 cm
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SENI%  BRGHE
Couplet in Running Script
1985

33 x116 cm
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BREBHBAR  FERLEHR
Couplet in Clerical Script

1985

28 x 110 cm
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Evening Glow

1996
143 x 361 cm
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to the Rain

istening

L
1996

122 x 246 cm
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Gazing at the Moon

1996
122 x 246 cm
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Watching the Tide
1996

122 x 246 cm

100



Mzw;‘f:? B L o

SRR e

g T oS ity $T o
o

YR
Aw‘wg_kmum nwniﬁf

e USRS,

101



Early Spring

1996

122 x 246 cm
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Cactus
1995
21.5 cm
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X A A 945.81 4450
Wan, Qingli, 1845-
Paintings and writing by Wan
Qingli, 4.12.96-9.1.97.
Hong Kong : University Museunm
and Art Gallery, University of
Hong Kong, 1996.
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