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ISR ERA?!
—— BT SN EERRERES

1. USRS EE AT AL 2 il

H 1970 FAFE » BiEmiTE 8 ERATRSEN T - FIHEZAERER
TTHREER A R FAIFFEEEE A MERR] T BB T8 RV Fa S » e T
Y k(music genre) VAL > [ H AT 70 Z AR E 7 BUR Y E RS so il
B s G2 KRR o FF i DURK RR A e SR il B A sl e B 25 P g
A EETAVET et R 2 SRR S - BHRY T A — R T —— &
s T E % (Emi, 2007) - HIE - FR—EMHE N ESRBIE R 25 (B EIR
W B 3 AR Y BB TR 2 B E AT 28 KR HVEER] > (A RE SR 5 mH—
FEE TR Y(EPAE (Mclntyre, Cheng, & Zhang, 2002, p. 217) -

{HE 1990 FAGE » BeERITEEFETZE MGV ERERE » e T RENHI
HR T R IAZ T LAVRITEEM - LEAVARAZS B aRaVATE ~ ARRE - KIESAE
PTELE FHEH(Chu, 2007) -

Rt ERVERAER T > =0 Chip hop) SEBFHVESEFURER 9 0F
AP ISEE - Sy - %% LMF (Lazy Mutha Fuckaz) Ay &R 1)
NS TGRS > SHEFEEIRN TR, —dh o M2 EEIZEA > — R

USSR - SR E > LMF fUF 2R U iRl 1 RS IBSHURTT
sl (Pop-Rap) HYIEME - FPRET LMF HYFES &/ - EEF5/H 7R LMF £ 2R AR
E%% (Davy Chan) - fifEH##E= "a - room ; &5 LMF 2UE 7 REHIH K
TEd o BE 9 O FEAUARHIBITIERYERR Anodize VAL & > BREZSER © LMF #£%)
R ERER2ER > 2R E A [ IL SRR SRR - SE5IRAHT - “iE Ry T1E
—EE AR N SR ENGERAT L. A #fPat T, B4 - il LMF HYIE
FURRILAE RS fr T P e HEmsR (EE  (Prodip) — ek - flled % 7 2KH
A EFERSEBR A A A1 Anodize ~ NT > WAN#S L2 7 5] R B B BieE e -
HFR#EE (DI Tommy ) KefEE{" (MC Yan) K228 » LMF 43 RRGGL 150 710E
MEEASHIEN S - fy T ESURTH TR AIEN: - BRESRLE 9 0 F£URIHEEE 7 DI Tommy
AOA LMF - (il & RSB 4E% T NT | By 18 KERI§# (rapper)y MC Yan » HIIfE



9 O FAATEHFEEAM "NT , FEAIA LMF » 4% - LMF #§5 1 2 fizpk g -
A MC Yan A1 DJ Tommy fi izl B BATEE S 55H R 5 -

2. BN LMF ZURTTaRIEHY TR | 8%

LMF it 2003 ST - IBBRESET - MraavEl (0 RN —2 N A SHESE LMF 1y&
RS - FfE LMF GV ESERRE © BRI %4 T LM REAIE
H ERHVEEAIE R A EITTBCE EHVBERE - BLEL[REIRy - SRRV ~ R
THEE T FIE A EAER SR - 12 - B RBITRIMITAE SR LS
ST B

H LMF HUEALTR > TEISSETRIERY " LMF IR, — 5K - A8 - 2 2000 £
NP SO EnE SER T R ) (Fama) pRIZ{E - SAEAYIEIS IRBALGHE T #1L -
2002 £F > 2KFEZ T DI Tommy HYF5E - A #¢ER A DI Tommy HYELERIIEAE] - it
ISR 5 B AERIEE A R B LEE T E ) - B T Ry R T2EnEns 1)y
B2 o (EISS T EBE RS R P e 2 o o A HETH AT AR - BREERT
ARy H LMF LIZRME—J&15 S R D H A HIIE IS 4H &

i > BLLMF A[E - TR BUIREILE SHYERS - LMF Bl s (A EaE
TR EBIRER - BE SR AR EHER kFRET LB O REGERRTT
A WAL T — TR FUAYIE ST Pt~ HALAISERG R I8 (AL Ma, 2001, 2002a,
2002b HY5T) - LMF HUSGE R %2 LUEEE R £ - SRRy 2B HUEEE > 140 " Do
you know what the fuck I'm saying?!f&iZ2#% | j (fRAIME" #27 FIFEET? FE5K
2 1) ° LMF At g5 AABN S EEES B ek - S50E5EE
JRASAEAE PGS H B 57 BB s Z A SORER B 5 > Teim 17 OKEERR - #tt > AH%
FRAET e B e o PR AT B A S g gAY R - A LIER LMF FREARE T
RV Ry Z R B TR B LRy E R - 28I - RREERR e — B B IE
T N EEIE LR —— AR IEE R ERE DO, MESHI BT AR
TSR] 7y o FQ006)FEMIA HRAVIE 3w FHEH - T BR ) ILOHBERAER

RESIE NS T SR TRR A -

FEMFIRY—E % R F.AM.A. Praise”HUs > 2K BAMERMAE S GA a1 8
SLERAE W CEDEBLLL T, RAEAY LMF fY5RR - BEE TR ) fEHEHK
aalYERIE (Tap ) #i57, For 7 ¥ LMF 50578 MC Yan BREGERTABE T AV SRETA T -
RS GCRIERALN B EE 2 R HI< >HER) ¢

IEER{ETET] <We don’t want your turban>
H54 5 <Wrapping around your body>
MEERZER U175 <There is no denying that you are imitating Laden>




{1 25{% Hip Hop & <In a hip hop style>
s —BAErEE <We have nothing to say (about this look)>

(Lyrics and translations from Li, 2006, p. 51)

PHIHFEGEE R T T ER ) RO E1ER E 28 MC Yan R HIVIEE 5
HELT53HE - MC Yan 2 H C BB ML —H - W ERIE A Bt E =
AAEUN > HIRAERGE Y “BFEIET"  (“War Crimes”) (HEF 1) - ME
Mg "B RE > RIZSEIEHEITE — N A E%E—T LMF it EFEHF MC
Yan 1517 5 =E70E (conscious rap ) FYEES o

3. BB ARBAEEBIELE - MC Yan BIrIE ak:E o EeBEEEN O TEEE

RVA NBEEAE MC Yan s IR HED > HKGa LA 230 A S 58 LIRS - i
nE e — (R T R (R (A B G B Bl——R SE IR B C R EE—F
= HYEEEEE MC (E G B —(EF R A E 5T - MC Yan /2 LMF S8R iy £
TEENEE - Ryt 2 A R AR G L SO OBRYRIEED 73 (hook) - T E R
AR 2 S (R Y LMF BRI 8IS 2 7 R B B SRy S - 2 H AR
1k > MC Yan £52 & BB IIEE BN e 2 SO AREHY B5E MC BV —fCA - BUT
P& =BGt A (Fan -

MC Yan CASBIMERIERNE TEF208H - FMAVEESR - S A — g -
A Fim - fEsmEEe 22 E0NE - Eh# “Respect for Da Chopstick Hip-Hop” » “¥74§
BB, CRIEAEE” (YigkfE D) Tommy HYE#E (Respect for Da Chopstick
Hip-Hop) ) - “lk%+”, “Beautiful Skin”, “Hong Kong Place” (U#%1{F e Y Sk

(Please Steal This Album) - E#E# (Respect for Da Chopstick Hip-Hop) &Rt
HEENEHAR - @EEVESEGE - MC Yan S53FE & E REIE 5 L 08 s no e
g ANE G > CHEHAR - sEEEFE - R EE =&t 709 A& AT

( Chopstick ) 178k » T DA F st FEER 5 44 7 44 /% ( Respect for Da Chopstick Hip-Hop )

(ERIEns ) -

EREEE RIS/ N 2R o WkER o IR TEE P RYEBUR L RGHYEE AT
B R BT B R R IEIS R R AR a8 4% - @E L IRAvrEEE
ral T HEBRAGER NSRS AYRRIB A SERUAS - (HAI L B E B Eia F e A gt
EEHEEEE THIET fYES -

1% —iRkEHE (Please Steal This Album) i & #E0 MlnE TR/ TEEEIRE > =
TR AR TSIV ERERITHIVEIT - MC Yan Frasih B Y 8@ HIRE
i EEEEOEHHEH] o Yan 5 TR ZREAT B S REAVEER o b “EkE 7 R
RITE BRGNS EMENERE »  “SRIRAEE" DI—HEREREE - A
HUSEH TR AMERS BB A E = SRR B TR S YA EREE AR 19 tHad




B B R Y R B R AHY B 57 o 3K “Respect for da Chopstick Hip-Hop”
T T B MEAS R aEIE 2 N AR E SUb R E EEASHYERE o 1 “Beautiful
Skin” AIZ— ¥ 20 EAVEEER © S TR EERL » HiE —FEEE
JTHTERS R PR R AR 2 LAY o T IRIFGRIEL MC Yan FVBITIERS T "B SR1T
T > IEEHOE Yan AN F8 Rixpe (CRAAL— IRl E RN R AE -

W "ERSE(TT J&H MC Yan (/508 T{EZ= 81 DJ Frankie —[EgI{EHY -

H 2002 FBrB{E A\ Enh{% - MC Yan FliafEEES _EEM0l "BF3RT" AR -

BREAGH IR > SRR R — el &2T TRV - £1] 2003 1B

It R SE ARV © FI MC Yan A7RFSh (846 1EAE S Bl G R S BRE i O IE e 4

J2 o MC Yan (YSZEGERHT ( "BRRIR(T ) Rz E——E 2B SNAVERHE -

“BYFIE(T" 1 DJ Frankie {Efi- MC Yan {F5 - MC Yan 15 ¢8I {FaKG - (&1 Frankie
AR H R & EAYEZ -

CENFIRITT BVEUAZKE MC Yan B SSERES FHICAVHAD 41 MC Yan fTE
G ERAOR R IR E " o MC Yan Al DJ Frankie #0501 Z 2t (72
AR AP BF oP BE H SRABHY A N IERY S 2 B - 3R | Joipoe e "B IR1T”
FRIGERIE TG - BRIV R AN R E 2l (B —EIER Se 20Uk BBy
TR 2R B aharR B G Y TG

£ 1 “BPET (MCYanfEH) '

C R R0

L RE &RAhE
yih-gaa jung-yu ji-lan-dou

2. UEIfrETIE SR, AAE RIS fEE]
mat-yeh giu-jouh “douh-leih mh-tung gong yam-gung”, gung-yihn dong chyuhn
sai-gaai mouh-dou

3. UPREFIHUE (R TR

mat-lan-yeh giu-jouh jaa-jyuh seung-chuhng biu-jyun laih jouh

VRS Sk 2SR R A AR (EHTRIRIR SMEER - RS .




4. CEREH UREIUM #FiE
mat-yeh daaih-hap-sai, mat-lan-yeh giu-jouh baa-douh
5. N XHRZEEDFIENE

yahn-leuih mahn-mihng gau-ging heui-lan-dou bin-lan-douh

B LEiTA 16 17> 565 2 A 1217 - HVRIEATR - b HEEESS 1 Bihay 5
17 BIEKEL TR - )
BIEKE Y EEMR) (: RoraaREHNRE):

L. R HIE PO I FTE T T

mh-lan:::-ji ne mat-yeh giu-jouh jin-jan jeui-hahng
2. R RSP

mh-lan:::-seung joi seung-seuin san-mahn

3. JFREFHIIEIEEIE BEH THEA

Jjihng-haih gok-dak-neih tiuh lan-yeung ne, jauh muhk-jung-mouh-yahn
4. FERAREFEE AN

Jihng-haih gin-lan-dou neih heung-douh hap-gau-yahn

B ESRIE AR SO

% 1 6

1. Now, I finally fucking know

2. What it means to say, “When (your action) is unreasonable, just say (you’re)
miserable”. (The U.S is) publicly treating the (others in the) world as
non-existent...

3. What it fucking means to have double standards in one’s actions.




4. What (it means to say) “Big boys bullying small ones”, (and) what “hegemony”
means.

5. Human civilization is heading towards which fucking direction?

BIEKE > (EEREMR) (:: AR EHHRE):

1. don’t fucking::: know what is called War Crime.

2. don’tfucking::: want to believe in TV news any more.

3. only feel that in your fucking eyes there are no others.

»

only fucking see that you are bloodily bullying others.

“BH 1990 GRS B EAS T A G BIE" > MC Yan 7E—REKEHHiERE
eSS o MC Yan A¥SAY “EE&” E3KHE Zack de la Rocha YEEE o Zack de la
Rocha FEEEMN—HHIEE - B > FFA 0 KEEZR © Y2884 > HEixz
HLEGHY R SER Rage Against the Machine (RATM)HYRIH{EASTEXFHeEAEE -
- FURE AN EREEEEEEE A 2 —  MC Yan s0{8%8%4% (Rock Band (NT) )
HERR . HEEMAIZER B # <2 Bl Zack HUSZEE - Yan F—XFEil Zack HYH L4 21T
1990 F-AH) » AL IEAE A B 22 H B 2l o (Yan JZREIE T BN S IN A S is
Hl NMEFRTY o SR EREER o i TIE T — I - HNEREBAVEEREE - iz
RKETEBIFEEGREENN - ) F—REBEWEES%G L Zack FEENT I ESHE]
SRA) > M SEE IR | o BIEARLAR > Yan BRAA%S TS {5
EEREIRER H CAGHEBUEEREE—RE -

Yan t[EEZEFEM “AE  (Public Enemy ) S DABUE Ry [m1HYPE )T HE
SRNE SR N\ - fRIE “FaEtERET 48ub ( All Music Guide @ www.allmusic.com,
— X BT R REREDH BACRAVAENE ) HY AR AR /2 1980 AR EkE A
s BRI FaRVERIEAH S » BRAI TERIER O EL 8=y swr - Hts (85 17—
HEERBUGHY S o AEHBTHYERIE T Chuck D fix & & MFER FH a2 o ik
S e R SRR ERIE T 2K > CEEN S R A RYIEE » RIS SRS
iy SO £ AV ES) - Chuck D EBAREE A ~ 4E:E 2 A\ F 0y & 1B IS
o BB RIS S SR -

HfE T MC Yan fE&E I AHEIEEER - BRMEEeATH Rk 2
BRI SRS E S LIRSSERS 5 o fEF0 MC Yan BUAH BAIEFEERE - %
FARMEE - FORGREIYRGAERS 28 > T ER ) NMSAEIEE AR -

2 http://www.allmusic.com/cg/amg.dll?p=amg&sql=11:kifixq951d6e~T1




4. LMF ¥f MC Yan 17 52 GRIEEBH EENE

£ TR S “FAAMA. Praise” Y 55— - fifT=508 T 5 CAYIENS EASE A ]
BRI IEE H S EReaH - A FERY 90 FA0RE 20 tH4CH) LMF Jakg 15k
NERE A HYEE S GOCRIEER L B EE Z R A< >HER) ¢

= E I MBS BE R IE, <Three million people are abnormal and they don’t
listen to “Chinese Narrative Singing”> (referring to Canto-rap in the text)

{Emt L & Hip Hop 5E{&#FH 1 <They think that hip hop is profane language>

BEan g B Al il 2 35488 <However, there is a new discovery after

listening to Fama’s music>

&% I HIEFER <Wait, there’s something to think about>

% AT E(EFEEREF ] <Wait, hundreds and thousands of rhymes

coming from my mouth>

(e B BiEF A E L, 2006, p. 51)

FEEHFTEEE T BB R AT Z AT > BOCE R AR TR AT IS
FY SRR SRR SR S - G HA A SR A B R B0y - s S LU
anekad /Ay EHY LMF fRARE - TR ) ZAEEY - Wy - HAEE - HEEH
A A7y — (R E T ~ Fem Pk T AP S » TR EE R EOR S (B
PSSR SR A E - RS RERe AEEATR ) - 48AYARESR -
"R B TEEERINESEEBIESR - A RRE RrHIEE - AR
o W BE o gt SRS RIS - E TEEE CAER IR
IR orE RS - Bt FIEE ERE & AT FAEL  BET e & BRI NHIEEG -
feg e AR ACEURITIAC - MMTEE: M5 R AL (RER 2 f13) - 6 HAEM
(BT CE LR ATIEC TR IERE Vil E SEHE 20 SYNENEERIN: 74 St 0P =it

4.1 TR | BB LR E R B (i TiE

TR SEBRATW L PR AE AR B R A ch AR ] T BRSO E R R A
Ji e MC Six-wing (7N3)  (2f6-wing”, “Six-wing”) 2k (BREE ) ES -
R - 5T 2RS4 AR A BRI & A HEEAY R I Six-Wing (AR T &LE
BB ZHEFF PG E R - " MC 6-wing FYZEER) Bl "N 1E
EREPHYEE —E, WL > MC 6/Six-wing CL&TE S LE BB IR T (Y
FOLEE - AR HER B HYEGEE AR o M B SR B Y e — R R (B
SCERRALN BEE ZIRIY< >HEN > &LEF RG] HHY RS0 ¢

B (1)




B S ETHE  <Give me a pen to write lyrics>

AR E T <Uve written several thousand words>

7 BEFE <Give me a mike to> Rap  FRIFEE! <I'm very happy!>
R0 <I'm called> S-I-X-W-I-N-G, S-I-X-W-I-N-G,

Sing !

CRE#Hf: 456 Wing)

SR LA SR S AR - BV R O AT - T
R - S AT IR RS « 2P SEHE 456-wing” T 3RIE HLAAHTBEE
FRH AR TR B o T IR AR T Y

EEEH
SO1°-X Wl PNC-G!

BEEREANEEARH (FECh 1-6) - I HEEMERE(N > S EE
AR (EEEREYEETE  WHMHENZEAER RS - EmHsR
FEHEEZR) - iE i EEEERRY T RIS (Six-wing) HIHFES - Six-wing
(st A R R SRR B0y EEZ AT @EER I
HEREN EERE (FiREER) TSEACEGREEY - QLR EIEE SR
ENPELE" B M 2006 21 THIIEF (F 44K ) (Yam-ngohk Daaih-hang )
Hh e S Y — TR 5T -

MC C-gwan (Si-gwan)’ 5—{EJE{DIAVA BRI EEEES - C-gwan AR Ryl
% (Chehng Si-gwan) - FHNERES "5 (Si) AYSEEFUSEEREREC? - g
(gwan) JE—{EESAVIEE (WI[EZEEERHEE FHY Mr/Ms.”) » {E75 4 » C-gwan FLET
EL “Mr./Ms. C”, FHEIEESHE > N 41“A-gwan” (Mr/Ms. A), “B-gwan” (Mr/Ms. B) -
sE IR EED R AR DS 2 B K E A e Ut ey 7 =0 » fEEEAEaRER - DA 7=
Rt LAEEY, C-gwan {DSPHE R T Jafd RIS S EAY O © i AR —fr “C %t
47 (Mr. C) » —{EFENTHE R EEEI A - IF A ERRPERIE“ABC-E"Ff (%
REte— BN E CHVEI) - PR aE M S e St S —k

Bl (2)

OK ZAr#iax <Okay, everyone of the audience>

FAEM ABC 21814 {EFEZEE; ? <1 want to ask: after A-B-C, what is the next letter?>
(E!) <gwan!>

1188 B AZ —3#—X " ABC & EFG |

<That’s right, let’s say it again together: “A-B-C-gwan-E-F-G”>

* C-gwan EARBRETERNAT - FEAh A C-gwan BliSEEEREITHIEEEE 248 (Yale

transcription system) £RfF—%K °



Come on
ANBIF VL HEEELELIEZE <Everybody very happy, everybody very lively>
IRFLEE N5 ABC E <follow me to speak some English: A-B-C-gwan>

£ LA BIZR2) > FeMTr] DAEE] MC C-gwan i 550 7 BB ER R @R A 1t
(Y EEEHGE - EEES A T YRR © “C-gwan” - Wi HAMAERRIEES IO T B
CHIFF e RREEEGHU TR ABCDEFG (EEHYHEEFRIVFPY) - EfE
HEBEAAGR RFGEHVERIEIL A o IO (ER I EE T IR T & EsT
ZEENREENE -

42 FIF=MEEE (B5E - HEENEEsE) KR

IR EA R TR, - dmbSHYIE & B RS H A RE IS 50 55 (R Y57 B R ar sl iy
g - R ) CEOREMIREEE TN > A SRR RE R AR B SR
(matrix ) DUFETHATERVEZS S AIRRHTBREE © ELA - AE NIHHYEITF > SLEE5EE
fir” (“seat”) FHRYERRTA)AIREAYERET " AP R o) -

BEIG): T LIRS - FEArVEEEER: (UEEe R ) FEOEN:

PRAE CREGHE (jit) T, 518 HE 82 (tit) <You drive a Porsche; my driver drives an
underground train>
IRAATHE A F A — FE { seat <You carry two people; I have 200 seats!>

CGREFH (23R ) “The Whole City Rejoices™)

NME G WAL EREE A A OGS AR A SRR A ERLR o EEE IR R
AR LS (BB R ERE) - (B2AE 1997 F1& E B BOGRAL A ERAYE T3S -

PR (4):HEEF LURHe R - FEARVEEE SR (VEERe S ) FEOEN:
RIS HG 75 (gaai-bin) Fe LA A BB [ (kai xin) {spoken in PTH}

<Other people laugh at my sleeping on the street; I'm actually more happy than many
people!>

EEERFH - BMEEBRRIEFETIVEE" (gaai-bin) B @RS Z 1Y G
0y (kai xin)FREE o (HANRFE07FE DUE B M IR et - R s A Bl Eis”
(gaai-bin ) R > RUREEZE T B0 HY35 5 A hoi-sam” -

S =R S HUSCFHER > m DUy REGHEIVITER - 0 H T B, lsEiE

FERUENL N 5B - MEMTER X Z AR A B NG A Ta 5 &
FEEAR P REZ T SLRB B R RS A AE ARSI R ot =RE TR R

4.3 ZLE B EARTEEREDIRE



Al > FEBE R L —ERLaEhRE s A BB JEfE” - tEal > 75 N A (E f 1
PIOAGEE B ANME Ry T ITERAYRR 2 (FTA FHYEIZ= B © Go, no, oh, so, no) » [ HA
FOARBEHTHEE(EA - I HSSRE R A S R EAYIhEE - Bl > E—EDIERE AL
F B ] o 28 N S S RE IR S R R YRR dllEE RIS - BB RIZE
e P A E S FAY LR -

Bl (5): (ALOFHFEF Rabsiiaas)
GO! KRR ERIARS
<big, big steps, making my own big steps>
& JBIIRE CRRES, MBS A, B ARES
<go your own way, don’t walk in other people’s shoes, don’t follow other people’s way>
NO! FEeFHF]
<I think I’ ve found it>
RRTFE ERIRRSE IFTH AT featuring?
< big, big steps, making my own big steps, I haven’t tried to gain by featuring (in big
stars’ songs)>
s RS PSRBT T FBRER L
<they say I’m trying to gain by going mainstream, but I only know that no paparazzi
follow me>
17 o ARARFERER (PP Hati
<no young girls follow me, and they also hate me>
OH! A AGEHALLM rain.
<someone says I look like “Rain”
SO LA+
<someone says I look like “Jo—mihng”*
NO! {REEFIAIEEE FIEEGE
<you say I look like these two big stars, I dare not agree>
HoFEA LA — H IR EshER i (EE % OE WING
<I only hope that one day you will say both of them quite look like Luhk-wing>
WEE M POFRE MRS F Six Wing FATEIRE GRS
<with this song, I only hope you will get to know me Six-wing, I won’t force you to think
I’'m great>,
{HE—RE15FH 1S Throw Your Hands Up!
<but if you do find me great, throw your hands up!>

*’ﬁ"ﬁlﬁi“)ﬂ&>

gL T, FHEY E>

CREKHE - “456-wing”)

FEBIERGS) T B AR RoisE A - IR —fE T ~ R - 15
ST L) - DU S sa SR RS ¢

Go! (/R T FFoRMEFFE H C s - EEERNERE M ZH0 - ETELL
BESE A IRV EERE H CHYEES)
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No! (EHEHEITR A ZERIEM RS - 058 T HEHYRILZ 1)
Oh! (Z R N &I M5 Rain”ky - FREE T fMRFUAY A B S)
So! (FREEH A FH RIS R G AR 2 YR E IR ED

No! (REHH RS ELEIME E Bl B CA A 0)

ABIE RS TN A SR BE S HIEOE - EEAfE ) BREEN AU S 154 - ATLL
{58 A S W B P B S S IR -

BEAh - A HE R BONIRE RS B 5 P R RS o (T2 (o I SL5EF
A ERE AT TR A AL ERERE - 36 B AP 2 BRI R A S
PSR © BAEFFAMS - 52K MBS - AE 22 =58RS -
FTEL > A PIEERIEAF DR (I F#% > i HER S Al iy EEsh AT
B S -

Pt Pl Bt PR IEE i 2E LMF A E#RAYAE - Davy Chan B EHBERVE
SRR N Rt A > 8 LMF BYRHERCR - MAEBL R RSk i el B ELE LMF Ay
ey 1990 SEARIFAVIE G ERET - T Rk ) SEBaRaRAYAGA S S & H ATHI L &R
15(2000 £ 12 H) - N 1990 FEAURBIIE(E & BN ZEE - REHBUFIG0aRE 58
FUATREBLA Z I - FTPL LMF A& KRR (EeanfE Haies] ) Eag ey (5
FHHOR A ARE) - MERGRTRERGFEIEEA IS o (HENS —UESE T - 1

TR Al PREE > EAYERS E RS E TRV E RS o LMF 55— AR
[ & Phat Chan %2 T HRA ' 23k BDAYEHE - FEMFENY—ZGiM S > Phat %
THUE AR TR ) G EWSHZE Al o BRI eI A R E A E RS |
Ry AR EELE T 77

DRI TR R TR R ERE T o RSN - LMF AYRGGA A DL E
s s E 0 M DB BRESEETAVRC - 1 TR AIRIAEE S5 - AR
FOURE - BERED EIEEAEEAN SRR > FIE A LMF (YEREER
RN —AFEZPE -

TR IR EIE A EBIES F AR R H P EE SR E R —EEHC
HUARVE - Bl > Ml e E B By " 5 ) AL EGIR - EMfIRTEEE+
fERES "R ) ARG - TR R HISiEFaE > HEZE LIS
IEAREREY TBIEE | BEA o E—EMMIAVEE s o AP LR AR ~ HED

FHEENEEA > RSk ENENEER G - RE e L F g iaRE
AN o FTDHEE LMF > T B3R | iyigng S e g sk 7 — iV iLE R e -
B TRE LIS > e e - BIE LEWIR 2 aRAt g R AR
EEAn e R e B O BEE K B % - 2t EAPAFFENIRDE - 485
Ma > BRERNE S ENER s (HEREERES VENSR - BRI
AR R T E D S RAVRIRE o AL ERIM 0T T 5 E (i (& ST AT K
B R rp B AR > HOEALELAN — A4HE7T Love You Boyz"—i RIS - {HE "B
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KRR s - BE MRS R G 2 B E R T s
Al M B E R TR TR (pop-rap) IR °

5. ZIURAHY THIUR | —ESHNVEREGHS

2008 £ 1 H » —4HHrHIIEE4H & ——"24 Herbs” ( ' HIULK , ) fEHRBEFL
L o 2RI T HPURR ) HYSERAL—RATES  (HISIERA T T HTULR ) BB R
BHYARMEZ 8 - “24 Herbs” 2 EFE(E TS T H UL | FHEBERNY » f5—TEEERY):
iy > B 24 TSR RIS - UREIREAETTRAVER o B9 R Ryl E
PRE Ry 2B H SR > Conroy Chan [B]%4S T HIURK | & —FEA L EEAYER
o B AR & AR i s s B e E A N /AR A L 5 -

PRI > BE L TR ) BB ERE TAREBN - =6 - HIEE EIREE
ARVFEEN o BB T RAVERURT TR (Cantopop-rap) & © FrLL > T HIUER |
B ATIEEHEIER D ZIUR & REETL T BRI RS S0 - AL B0
AEHEZIURS - MFTEE AR UG E SRR 2 H (PR —&
WA R ILEEAVERIE - A LRI R EEEAVERIE ) REH B AR+ 8 2B 57 -

£ 2008 4 | AZAH S HEHAYE REEE T M — A H S SRS G
FEREI A% E R R e VR R fERE - R BHIEE F R B> BRI T TH
WMHEH ) IS - IR Z SRR 258 > DU & — oA R T SRS A 4 -

Hih1- (BE) - EEEH - fHENEGEE

B 2- (EIEZ®) - —EBET LT EmE S

BHHh 3 - (BREPok Kai) - FEH ELEEAIENS EAE

B 4- (FEA) -5 REERESEN RS

Bl 5- (MEf) - e gy Ek

BHHh6- (FE) - ERERERS AT

B 7 - (FEDIHY—H%R) —BF FUR{TAYER] R&B / IEHEEAE
i 8- (CRPnL) - ¥ FHA Timbaland [

Bl 9 - (tHpumk) - BUTEE LMF JEE > (H5E AT {PIZEE]Y rapeore

Ll ERI RS - ERBCEHH 7 E LT BRKREAIES RS - 1
SEERAHHE RIS A TR o Tk | B9 T LB SRS SR L Bl T
SUEHE S FUIEAFR T — ¥ HY e - HaGEE PRI R Ay T oLsm R R
—REREE GRS o T H ) BLESE LMF AES > HEEEE] - A
PRIGIS H LRSS - (H X PRfFE LMF FrEfiga A SIECOKEIIES: - a2
LMF #y T DEREIP A - 5 il DA e BB T 5 8 — b K - AREFE S
EARFEME R A /N AR BB (R 25T Y R4 A o R CD AV AR
HIEA R AamiEng By - DUk ) AT R R PR B 70 SECRTRE AR At

S (T A TR -
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itk - PAESRE—EPP AV - At ETEE R HBRERE - HTEEL
AR IE TR e T BRI A Lk - DLl SRR SR RS - B ERES
SERVRE ST - TSRS A BEEASUE R  SEEFE S AT R R IR EE R
BEE ARSI S EETHYEES o " Hsk ) B T N A AR EES R E
e AEER T —ERERSERSE ST e S0 S T EIK - WAEAR
TEREER - PEENENE « FAREL T E « MR AE BRI AR SE F R
FERYP IS Z[H > 45 B C AR 2R TR EEE SHY AT AE - Et S NRE] Y
& BV E T T BRI ERS - AT ORI B e AR
R TEERTE HBHYE RS -
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Fig. 1: MC Yan in his kaffiya (headwear) and his anti-WTO (World Trade Organization)
tee-shirt

i 3 2/

Fig. 2: Fama’s 2 emcees: Six-Wing & C-Kwan
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Fig. 3: Fama performing at TVB’s Live House Concert (local pay-TV music channel)
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Fig. 4: 24 Herbs performing at a live club in Hong Kong in April 2008
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