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as i sat iﬁ%ﬂ %Q grzte this szaay o Liy s y@et“v' Z f@@n& aysei?

oo rﬁn%@é wz th a nﬁmbar of quesulausi wﬁy 13 th%”& ss ¢1ttie aﬁ%ﬁf&té

= .

aﬁﬁ 1&31%1?% nri‘~‘ sm a; %he yge ry w%g 13 thafe sueh & garg&n uan

accumh&&tlsﬁ gf\ﬁrw‘zﬁg Qﬂ ihe ﬁ@e 1f& wr ltiﬁﬁ wﬁlnh is aﬁaalzy
S§vyuia lgs‘iﬁ n&ta?e, &eﬁﬁectaral “eﬁ@use uheve ;s no »afflﬁzeni un-
‘ chai;”

geakie 1nfarmatzaﬁ ts re$§: g@ﬁg‘ %hy awi ﬁhls gasssvcrk on &%aﬁ

?a@ﬁlﬁ&iﬁi ﬁ@lﬁts af h LS hayger?

Sﬁ l; le éesariytlve

aﬁaiyﬁls gf ul s §G&t§§:1t3§&5? “;,s.‘ é& ex3;aﬁatzsa sgsn ﬁreaerteé

itself — not ﬂ aﬁf Suéé”ﬁﬁ uﬁ%ﬁ?$£tﬁd undarstsnéxsg of Ligs ?Qetry bu% ‘k

'iﬁ‘é few famiilay 11 es by Li! 's ceﬁte&&srn ¥, Tu Fa;&i'ﬁ? {7 sz?%}

"By n ure 1 aﬁ ubsasssaAwgth the @Eliﬁ@?ﬁﬁgﬁfkilﬁvag %ever séai‘ I ﬁ;e

ﬁéﬁteﬁt £i1l my verses are m&ﬁe start ii“‘ 'fi e ;%,X\ ?§"4§§“§§1y$§é§
*géi 32 ﬁg*;fl ﬁgr 1§ f%ig * ‘Tﬁ ;Veé and ﬁﬁﬁrlah my soul aaé ﬁevgas‘,

Qhars is euiv Dﬁe %hzﬁg ; T@ make aﬂé alt 3? ﬁew ?erﬁ s %& my %eayt‘

“esgw%ex}t‘befere I mzag ‘ 3%?}2 i’}*%‘fﬂg% %};@ ,?“’ §§ z«% ﬁ‘ﬁ'é §4§,\ ,%«*\

‘ Sther Qeﬂaﬁafza &1 §€Qﬁf35319§ ' frew m& “a fan“i tﬁe&r way 1&&& my mén&,

%.4’

liﬁh‘&nﬁ sﬁaﬁf“@ﬁlh ‘shui ju hai shih liao tuan shu' 2k fE K e 2k 3
;1? gg it (A short lyric, written @hen the river rushes on like the ‘
@§eﬁ sea}, in Ch'ou Ghaﬁ*aagyg§%§§~ u Shao-ling chi §s¢an§“ch§.$%;§%§

\{Eﬁxgﬁfs,§gaﬁs; ‘an a%ﬁsﬁateé e&z*iﬁﬁs‘ ﬁ@ﬁg Ksﬁg; 1%&%},];“

“iChiai meng shih-erh shou, ch'i ch'i' #f k& + =% . ggaxs (No. 7 of a
sequence of 12 poems entitled 'Unhappiness Overcome’ op. cit., c¢h. 17,
p. B2,
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on me %h%%~%§<igﬁ: always aware of

‘Ey'veﬁgras L was,

ina Seﬁses

sristics of Li's work ar@ sins1¥a§

.?
i

§~wziﬁ the rels

3.:?’ él&i&’t. ‘5{3{;;@ of

at the same time the "magical' cannot be attained through mere "skill",

A‘g«?}f‘ffg ﬁ%iﬁ,«%}? ’?:{%}fy @ iﬁ@;{ ?vfx,;/?;
Tad b

P éép %& 'a‘fg;, 9 f§x~5;4§~f,“ 24 ;m_ﬁsﬁ§arl§g;&1 Po and Tu

Fu, Wang ﬂhlﬁ*ue@g;gjggjﬁ*{ 535-1597) expresses a very widely shared view:

'1i Powas e iﬁﬁgea Lwith valﬁﬁig by Heaveni Tu Fu had to exert human

In a similar vein, the earlier Fang

;Ealﬁ@vjh(:§?§3§g§ 13§?m143@§ has declared, 'Li-Po alone with his genius

 robbed the gods [of. Qheﬁr mgﬁt@r*es}s how can ordinary mortals delve

into and understand [the. mysteries ofl hAis work?'. WA Ee ;*‘\:?"jﬁ’% Aty

¢ A Fh 45 A E AR

~This chorus of praise is no doubt 'wvalid', but does it live up to.

s

our-expectat QﬁSaniﬁséérﬂ laﬁera ¥y a?&ﬁlﬁ S, 0r enable us 1o better:

;uhﬁ‘n&tﬁrﬁfﬁf_ﬁ;ﬁ;&féff,ﬁﬁﬁ meaning and. .

‘ﬁﬁ f hmh ggetrg? ﬁﬁnggalﬁ not have discharged

‘ : ; o a teashe?~§y Wayeat ag,t@e;e&m&gap}aﬁe‘éhat

one was. in Eha awesome presence of a ;?aaﬁiaﬁed;xmmgfiélfé';Thefe musé~be
ways Qgisuggesglng h$w§ if not why, Id Po!s:poetry, should. cecupy-& ﬁﬁi%&%
posgition of eminence in the Chinese tradition. Even in baleema&t,&aﬁ,;-,;;
must tzke on the r&gyﬁﬁsiﬁiiity gf;adﬁmhraiiﬁg %he\siiegciﬁgngualitiéﬁ;;;;:J
of Li-Pe's work.  That task I shall attempt to undertske, in all humility,
r&iyiﬂg~en no si,gls style of criticism, bul drawing upon Wﬁ&i&ﬁer»m@%b&@s~

may: qeem apt: for dealing w=th §&?f1¢hlar problems.

I-do-not. intend to deal with the treacherous. subject.of the life of;
s &l Pos Qﬁﬁﬁfgﬁig an account.of the life in Waley's book é,‘the.%@rst1b@®k

ch. 33, p. 15.

sh‘\zéy = ééb

g%rﬁhnr Malev,. ?ﬁg\?o&tzg and Career of Li Po, 701-762 §,§{¢§L&§§Q§g,l§§ﬁ§.



4 THE GENIUS OF LI B0

to follow. {Wang C

least grating.  The &QGR«A%&%*& one %y w3§g~“'

disaster as Waley's. Wang's se’z&f@i&xs}aﬁp and

rlier period, if not immaculate, n

xﬁﬁ as It gwﬁugﬁeé taréagﬁ his The Fmey;‘

I%ﬁ“Q *ss ﬁaﬁk kﬁﬁ&h~‘&ﬁti&§‘

d as sevt1a§§yfaeﬁ\@a§v*u;
8t-

*ﬁgﬁazisg éﬁd as‘i ﬁat to %ﬁﬁ pos :iguﬁ Ticould not sv

m

clainm

géé;géaﬁ cheated: -you are told at the end that the

& scholarly contribution, that there are not éno  $¢§§§§33

; ng gﬁ%ﬁry; Peking,

‘Hong Kong, 1960).
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wheéh@r,@ﬁim&ryagr“sees§§a$ug~tﬁfgaﬁ§§g‘:E Ch'ang<chih's book = used ‘to be

=

taken ﬁﬁi te sar;@abéxs “bud s~?eawig a& ‘ext f@§e¢§ tenﬁeﬂt @ﬂbiy argﬁeﬂ %hesi

=T

to the eéfaﬂt g%gt zfzysx~ %ﬁ&lt& uﬁgermtaga Ef\fﬁ e g@e.r? ysu ﬁavaigaﬁ

see %bg §@ei as & Taﬁlbﬁ: ;&Q %ﬁ«za 8 recent §@§k§~3 %@ig% ﬁesce&d&& o U

£

fr ﬁ.f&fﬁl&a%iﬁ~h 5 ﬁas Q&?‘Gﬁ*iy in tﬁﬁﬁeﬁ #£or rpuy EGSQS &své academics -

could never ho§e B 88 - agg and: s§rzk€§ one: as merely gsrverse ‘and pratentiocus,
if +ﬁese K~:§® r@* m&gg one throw up one's haﬁﬁs din despair, the 1 &a&;ﬁteé
suff%?er f om tﬁ% gevssﬁal heresy can continue his pzigrimage %j ﬁsns&ltLﬁg
articles on such @ﬁsehre maﬁtevs as H@ Pols lzﬁeagva;§*‘"

Hor is ‘ﬁze }(zfﬂ ai‘ Li ?{} the eﬁlg SJ.zg};}sfy ground for us to tread a@ag;

The q&GSb?GF af 'he;akﬁ&enhzc;tg of part ~hlaf poems. in tke~poe+§$~exﬁaﬁe:

been & ﬁﬁyg h&ﬂfen bYone of contention.

every new. eéstlﬁﬁ f &3 's: g&eﬁa, ﬁach eﬁergy has: B&%ﬁ exgenﬁe& ;aaﬁs in: s&me
cases, w @} a? élstzﬂgn@shig the aay?snfic‘ gaems from the Chatt %r*ﬁg?aﬁ B
Sa~éb1 éﬁkjgi 5lﬁ§§ﬁiiﬁ1 Fuayg T zng*;hleﬁﬁgﬁégg‘ i{l§§3»1¢§5;3*5~
Sung "&maciz?zu i K . {2619«&?%} Yen Smh*chf%} £ g {5;3.@5 uzz

and F&a Chien ﬁi} ﬁﬁ% {dates un ﬁr@&lﬁ}‘lﬂ turn: contributed to this wvtaﬁ hﬁﬂﬁ

12&1 Cha nﬁ*chzh £§*§~\ Tao-chiao t'u ti shiémgen i ?@ c%* sﬁf ﬁ‘an@*‘

ktu \§‘§{§§Né§§$;\;§'é‘&ﬁgggw%'{The Taoist poet Li Po and his sufferings;
Shaﬁgha;, AQ&G;, -

Lo ﬁéﬂ}&}}&{i 2, Ii z:as 5& u ;razﬁ # #4: % (Li Po and Tu Fu; Peking, 1972).
Lin ;

%chen Yiawch‘eua ﬁ ¥ ﬁ§‘ iy }}1 t*ai~po shib-tsu chih i~wen jﬁéﬁg 11
{&be guastion of Li Po's race: &ﬁﬁ gnﬁestry;; iﬁ C§’7ﬁg*§¥§ hsﬁ %wpaogﬁpgggwg
X, no. 1 {1§3§}a;~p4 . : R E

bﬁﬁa& Ying ;g;séﬁ s 'Li Po chia-shih k'ao-i' £ & Z ¢ §§J§ (An examination
of Li Po's ancestry), in Li Po shih lun-chi §§ <é ~g§ % i &Baileﬁted ;says
on Li Po's poetry;  Peking, 1857).

“Chien Mei éi‘ %%, 'Li po i:s. chi-kuan chia-shih yi shuﬂg~§t§ﬁ txﬁ?*'ﬁ:l 3*‘@ rﬁﬁﬁgﬁ

F e B 45 % H 2% ° (A few observations on Li Po's race and lineage),
in Tfang-shih g&rmc§$a lun-wen chi %§§§§%£g§§g§ {Coliected Essays on Tang
Poetry}, 11, {(Hong Kong, 1967).
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iether or not such a game is worth

to B asx&é for two reasons. It is most

: final conclusion 1ﬁﬁfega?§ %s eash
axﬁs s&«aaliaﬁ styzsﬁg Works. In sny case

Li Po aid write had alreaiizfi'éesgéesﬁéa‘ iiﬁ%;i}”f:s%is ivio

o g?&gs*”‘

e ot his wv;tgngs ﬁ&ﬁ% in %ﬁe elg%t §eafs
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II. Woman and the Moon in Li Po's Poetry: a Th

WHAT ARE some of the more common motifs that agpaar n zhe a aaﬂ fabric

of Li Po's work? Womsn, I ﬁ&?@&ﬁﬁ;‘lbrﬁﬁﬁg  And

when he deals with these itwo: thewes, there is s&’ ag Kﬁaasza§~a§eai

Li Po's imagination. By that I do not mean that there is anything

particulariy sensuous in LiPo's touch. It =is the way «that both postss

e&le%?&%ﬁ;ﬁﬁmaﬁ?aﬁ§2§§§tmﬁﬁﬁcaslsgmbgis;@fiﬁeaﬁtyfésfhé,?ﬁﬁ&a?@ﬁuat;fta“ff:
be regarded as objects of -admiretion and longing that links the two poets
together.: The Moon-Goddess, Cynthia, for Keats, is the spirit of beauty, -

the spivit of poetry itselfyand 4t is the combination of the Teminine; 0

elestial, the ethereal that holds: such fascination for the young: =

in theirx %?éatmsﬁt ef’ﬁ?e;ﬁ“

tk@re‘&fﬁ;%ﬁiW$%ﬁft%%m‘ ‘Myconcern is vxgﬁ what Liv Fc does ﬁzth\th& o

subjectsizo i

wIbidsiad atzvely aﬁgsaal or 4Lid Po t& weii ‘onsthe vis uaﬁ h&azﬁy ofl

ﬁig WOmSH « *Iffﬁﬁfyﬁaﬁgﬁﬁg%‘%ﬁ%mfaﬁf%ﬁauilfﬁlg~1tVlslﬁeQ&ﬁ$&iﬁh$ poet doesy
but he does not delimeate their beauty in d%&&iig*vhatfhg,ﬁfﬁ&ﬁﬂééeS]iSﬁtﬁd
g&acg*theﬁeiﬁra«ﬁramatia‘sitaa ion which is presented with such evocative:

power-th at§ in. one single giamﬁse of them, in eeunéefstaﬁ&i&g off thely

plight, we: ﬁsme o an awareﬂeaa @f their physical appeal ‘as well. There

is a much an hiiégl’%é guatrain whléﬁ éh@ﬁiﬁ ieng foreeto my arguments

Deep in the recesses of her room she sits

With lovely contracted brows.

Stains of %éaf ir&@g .  asis i
Are still seen moist on égﬁ gﬁ£3=_
Who knows who it is

- That makes her rue.
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uty ﬁﬁ%ﬁiy:ééié?eg&ﬁ

an in guesti

~t§§ﬁ3;3§mﬂhgﬁi
“the cliché. Next

eon-

o in relation

is/ That makes her rue' ~ﬂ%§§

& t@ share with beri o
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.Anocther q&a@faiﬁakQﬁiﬁh“h&“*iﬁé*@léSSiﬁg f transiation by Ezrs Pound,

is even more h&r¥e§i$aai; sah&a&ﬁxané ret iﬂéﬁ%i*‘“‘“

*§m€:§§?e§§§‘gﬁiig:wﬁi?é”yiéﬁlééﬁg

iﬁ?’ie g‘: vxz‘?é b.xv£
It is so iﬁ*@ that the dew soagks m@ aaaze sﬁ@ekzﬁgsg .

. ﬁﬁﬁ E &é’"':“‘kii}?ﬁg f}zg gﬁgs?ag eﬂég

The poem vibrates with a&&rtiea&aﬁeé ?&§¥QSSSQ 5&et10n5‘* regress&ﬁ aﬁé

yet at~t§s“§é&é,§iﬁs %é%h:vieisaﬁ and tremilous. f?is waxgﬂ h&s S§eﬁi her
ighﬁ7sait%pg; wé%ék§ﬁggf%ﬁﬁ*hﬁ*~i§vév @es §§t~t&rﬁ ag &g& she h&$§ finally,

The mgsn and the

to give up in despair, & Mlet down the ‘crystal curtdin'.
clesr aubwm, tranguil and dindiffervent, mock her 1m§i&caﬁie Esmg1%g§; and

her sufferings in love become eguated W*ﬁﬁ the geﬁarai ﬁzaery of humarztg -

her sufferings, so similar to those of igaﬁei;a,f

She weeps alone for ?2&&8&?&8 ﬁ@ﬁ;ﬁ@*éé;;
Surely she wept until the ﬁagkt came cﬁg

And yﬁgn}&%sveaé of love, 0 mzsery
She brooded o'er the Luzury alone:

“His imagé‘zﬁ“thg‘éask she seem'd to see,
And to the silence made a gentle moan,

Q@r@aé ing her szféct arms upon é&g az?, :

ﬁﬁé on %@? a&uc& Zow mgrmﬁf@ﬁg,iﬁ#%gfe? 0 ﬁ%é?ﬁ?ﬂgﬁ

igﬁzra Pound, 'The Jewel Stailrs’ @vzevaﬁca ,in Ezra. ?Gﬁ?@ S&l&&ﬁ&§ Poems,
(revised’edition, London, 1948), p. 131. o
20 'y chiai ylan' 7% L. (The jewel stairs' grievance), ch. 5; p. 120
5 ,
g¢ﬁf Robertson (ed.), 'Isabella’, in Keat's Poems Published in 1820 ({(Oxford
University Press, 1952}, p. 64.
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ax§§ssses ﬁx?aﬁs&Y%&g; But

for some of us,

Most of Ii

1r éhetﬁes ﬁhs 3%“&3%@‘&& is & regalt sf the
e 2
ng constantly away on @Lsznessgég or his having to

;23
e his észﬁg *u&f&zﬁhﬁnﬁ* see@s of ﬁlﬁﬁ* importance

otures in a few

%i @ns
& 5
%%ﬂﬁhi continue wlth one's fﬁﬁzlﬁe aet;vitses.‘ iﬁe saééeﬁ &l e w

ch. 6, pp. 20-21.

2§§ ¥ i S
‘%a yeh £'i j; 5% ﬁ%‘i?h@ ﬁrﬁwbﬁriég at n chs 3, peliby -

-an &égeetave correlative’ 1ﬁ~~he:m¢e§,?

THE GENIUS OF LI PO i1

Qf;iﬁ%@isra§ié~3ﬁff$r§§g§ ~§e% ho EHEE, -r&ngatiyE
writing &é@uﬁ“ﬁﬁha@§y“§%méa; é&efpsef~iéarfifias himself with them, Yet
he.is.also éa@aﬁ e @f Eﬁﬁé?%ﬁ&ﬁ&lﬁg the peculiar nature of the ﬁﬁ%&§§1§ess

of fvuszrateé g&wen,

s there noway for us to mest,
‘ ‘*“g? only briefly, @f only a 81ﬁ§59 ixswg
When we can
Put inf:- the light
~*‘éﬂ§ take off this silken dress?

desire, can we exgeat aﬁ elght eﬁﬁtssy pﬁét t& %ac@mgﬁg

I have alreaéy sgéke& a@au% one poem, the one trsnsla%ea*w; th such
@rﬁclauSﬁess by Pound, lﬁ whlch the unutterable: anguish of o woman finds
*mhere are~maa§xs+ﬁer 1&3*5@&63

in Li ?Q*é‘§éétty where it is the moon that prompts in the poet’ s&ma of
hisg deepest symgat&etzc feelings for forssken women. There is Gﬁ&g

which begins thus:

%61 cni vﬁaﬁ shxhver% shou, ch'i cﬁgl’.%§ ®r=F & X (The seventh

of twel > d_'Dpispat %ches by vﬁ,igﬁg P- zza

cﬁssg P 29? aﬂf' =
ch. éi, §}§3¢ 1*33—2@,

2@

*Ch’aﬁa h,;aag«ssa f sge aete 2?.
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followed

{:féaracters* in ém& ;e:sat’ci %@*@*‘ks,~
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.
he wants it. GShe aié‘.s@‘%ﬁ**;ﬁésseg the poet's experiences as an ordinary
mortal, his drinking, hs,s meetmgs with friends, his separation from them,
Indeed, when .;meﬁé.s are away, ‘the poet counts on the moon to be a bond
between them, Eu‘? tbe moon is salso infinitely 521‘;;@?1&?1 ghe ig beautiful,
omnipresent, reliably 'there'; she is also unreachable, ‘only to be admired
from a distance. {’Em; I wish to é};i@@the ‘elear sky/ And embrace the
bright moon’ f@i\ L3 249
achieve such & fea‘a:k\ ?i%&a maiy ‘well wish/ to e}.a.ﬁ’i:} “the ‘%}mgﬁt zaaim,, but

that he c %‘ﬁev&r do? A% gﬁ B A ‘?,}5 ~

From hi s ysng&st days, the zscfe*i; has entertained & sort of Qhﬁegsive

% ¢4 J ;7 but, alas, it is'not for man to

curioslity ahn&t the moon:

| ’m%e w?«;zé:g gczs:ie gﬁzaﬁe’ .
fzaﬁeaﬁ it. |
I azs@ &@ﬁﬁe“@d’ *zs? it was not
A mz‘ﬁmr z:}f Se:zw*g?im -
E’Eaé.}?z wé{? z‘:}eg clear clouds.’
T fs&z}a@%ﬁ I sm} in it
| T}%e .{mazam? One
ﬁaﬁgf&@ﬁg his feé?;
And the cassia tree growing

by

As the moon grew more and more
Inte an orbit. =

29*?&&&;1«{:31@& hs*@’&—t },acsﬂ}.,em Chléﬁ*?l&h ghzac«sha shu*f%&ﬁ ? o @?:@?’5 #

"i 4 ??;ﬁwxg{;ij (At the parting feast given in ham:s&:: of Shas—-yi}sz at the
Hsieh T'iac Pavilion of ﬁaﬁ&ﬁ*‘ﬁﬁﬁi}}; ch. 18, n, 13}:\ ‘

33’?& chiu wen ylieh' 3% 7§ i A(With a cup of wxa@ 1:; my haaé E as:i the
woon) . ¢h. 20, P- 1z. . X
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4nd misery g}iag;gs havoe

ﬁ?a;i:?‘i ﬁgg 5’%%?«{225‘?5?

THE GENIUS OF LI PO - 15+

"

Wy

S )

tr

w

AR e

re s ok 55 o i
b -
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pu /{'g‘
%&ﬁwfﬁﬁ

I 1§trﬁ§ueea the poem ag evzéenae of tﬁe g@ag s &S;Eﬁ&ilﬁﬁ ﬁy the moon
he was & ”my ’%&ﬁ ut the concluding Eznﬁsg i:iae poem. would

%%Mm Mg AR R

from ﬁ&f$ ¥ﬁ ~
have been that ané no more. Eat thme last lines of tz&e yﬁéiﬁ sts.mi su‘t so

oddly against wﬁaﬁ comes before that we cannot &ffar& tg §ass them 33 without
a few comments. As a gf@gn man, Li Po seems to %e 1nf¢ym¢ng us wzth
the greatest possible emphasis, even the simple %leasu?e of camtamgi&tlng
the mysteries of the moon can, at tmmes,dbe @r@g@eﬁ hy sﬁﬁﬁen‘aﬁﬁgsggﬁs of
sorrow of unrecognised origin. . “ N \\:“;; | “ -

Only at times though. There is another gcem 1ﬁ whiéh the geet testifies

to the comfort and consolstion he can ﬁe&riy aiways é&?i?@ fyam thﬁ ‘moon:

%%gﬁ wé? tﬁe moon a@@ear? :

It s?z@z&fz E}g *&z.@ﬁg in z%}z@ czga:z? s&fg; !
I asiﬁ {zs I ?&&88 mz mg eﬁz% ?2?:,_;

It s not ;csr men ; §

To climb up to the bright moon.

But the moon gaﬁ; at will,

Follow wherever man may go.

P

EE*Ku ;ang viieh ﬁblﬁq iﬁ“ﬁﬁ § ?3” {The brig?t mﬁﬂﬁ ﬂ~a traﬁztlsnai air},
ch. 4, p. 2}
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§$§%ﬁ§ F@fﬁ&FQ 3&%@@ Q@*é@?

;fﬁiﬁﬁﬁia%gs zﬁ*@ the eiﬁa&éi
- In autum as in sp@%ﬁgg
§%§ wh zée rﬁé joes
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.

£

B R e I

m%% "&“ }mﬁ nﬁ%
e

~ W

The poem, g& a e 1nfﬁrmew by a brief prefatory note, is an 'occasional’ one.
But pssetheies ; ye é@ get a feeling of Li: Po's sense of admiration, of wonder
in the grﬁﬁe; @f tfe Ew@ﬁ. éﬁé ‘as I have remarked earlier, the kind of
humsn bond t?a% the msan‘fegresegﬁs has ‘& moral significance in the poet's
emotional life. L . ‘ ‘ :

That *b@ﬁé’~i$*ﬁ§é‘§$§é§$&?ii§ in temporal terms, it can be in spatial

terms as well., Here is a parting pee&gg in which it is the sll-pervading

32 ,
;3 ‘Pa chiu wen yvleh’, see note 30.

3J*§$ﬁg of the moon of Mount O-mei: for Yen a Shu monk, on his way to the
Uagﬁia& . Sse note 34.
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pregence of the me

z.«eé ’%’@z@%@ Q—ﬁez s

‘sf,}%z: {.}f Mount O-mei
“The moon rose

;im S}sﬁnﬁ on mﬁd and 33@

‘?’*}ae streans é‘f Ch'ang-an. ;

Will gs&ﬁ%i
The Golden uwﬁ Chair,
éﬁég with a ‘gﬁti@-%ﬁﬁﬁéé
‘Buddhist whisk in hand,
Pontificate on

THE GENIUS OF LI BO

&

In the Capital,
i procd < @

Matters of much mystery.

‘.‘%’éss,; he m?;i be in the {;T'g?z,tszl,

f?zai: s&;zrzeé city,

4 d, he

fzave E'Eilf i ?fgezz {}??3
E‘?z@agﬁ tie- &ess |

CAs a sa @,ﬁﬁry Qz@é

T ean éaﬁ‘i’g ?zaga “that
‘z‘a?y frd ..xs?zé hgvi?sg made himself
?i?@@ig?‘? in the gap z‘:a?:} ‘

“%‘ “;Z ‘ygf: come back

‘ e?ég::?y wi ﬁ?z me

19
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With the moon, . . -

Myself and my. s%s&@w*f

Have a §a§é§~§f~§&ﬁga# oo

It matters little 1
the moon is no lover of wine,

:ﬁar éﬁéfﬁ@ @%g

i Po's ﬁgsﬁry
“ayeﬁ;

oft-guoted ﬁ&&@ o 23
k @l§§? awﬁy in i%é ézséaﬁé kY.

ﬁm{:aé &g e .
ﬁﬁsk Qf 3}?,‘ “

i?rangiatiaﬁ,ﬁf‘

1= ﬁﬁféﬁfﬁﬁékwﬁy ﬁaagn emstzgﬁh.k o

‘21
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If we could é?&raa&&\*he ﬁamgiiaﬁiég with the ?Q&ﬁ from which it is

gﬁsszé;ﬁ for fs ﬁé:ShfféT§ we g%ﬁuié be able to sese ‘how much the moon

means to the g &
wnfailing. fvzéﬁé %?386 raenﬁshi§ involves no @siégaﬁiaus.

- frzaﬁd when in solitudey a nchble f?zeqé,s\w

ﬂf?§§51§@$§§¥;;7«‘:'»7~:La

is a?tlesse Lﬁ%&nﬁ?i?&é’ ﬁﬁmﬁ Qf it i
~Su§ngsed t@ pe. There are @aﬁasiaﬁai mamentg

feel like hﬁ?rawzﬁg A, A&v&reg & wsrﬁs in his ¢

Ui§§$ﬂ§ 6ﬁtlti8 iﬁrlﬁk¢ﬂ§

ggiaﬁrsﬁcé St&rﬁe; A.$§§u;m§§$§§k$§ﬁ§ﬁ§§ §§ o
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¥

of the technically most interesting poems I will be examining.

That Idi Po's writing was often done while he was érzﬁking I ka?& agreaéy
briefly stated. . It would be sasg 0o §rséacﬁ farthﬁr testim&%g ts the fact.

Ta Fu ebsew¥§"

§ﬁ>§¥e it raﬁzé?

A thousand verses
[Bnerge],

?@sg@é~aésat in the world,
A cup of wine R
/Be has for consolation/.

e 5 B
ﬁgﬁ)g;@ wﬁ;& 33?

!1“‘
: f"”" i
e

Li Po's Caﬁﬁﬁﬁ§§“3r§§ Jen Hus §§”§§ N aﬁéresses these l;nas to

; ﬁﬁ t@ggs gsa @eé kséd Qf
Egur wwziing pad in. ﬁ?&ﬁk ;
At ttwes, when the zﬁgeresg comes,
?ﬁar éﬁéﬁ&iS@ y@ur é?usk
éﬁé a?z ﬁj‘@ saé&é&S
‘§?@m yﬁ&r ﬁaﬁés B
Emerge fiﬁé@ég qf ai@&é
In g@&? eggss‘

Sharply ééfi@eé
One solitary ggﬁk
- Presents @ﬁs€Zf

g Fu % ' ‘?u chleza % {*"*E;e ah em::eé, ;f;zs, 32; ? 5,_

*8en ?Q§1L'ﬁ? ,;’gTsa*gﬁﬁ ch; Li. Ps*:~s‘ %?ﬂ§§;§(ﬁ§ {To Li Po, in mixed
metres), ch. 32, p. 7.
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Another T'ang poet supplies further evidence:

The brush is given no rest

5

;‘ﬁ% %s?zs Q,;? zﬁs“gggs are done.
o aﬁ% % ‘s%“ -3

And Sunys.@g Hsiu ﬁ ’3’~§\o.‘. the Sung ?emg}é writes:

Poemg are made
When the poet is drunk:
?Ez@zs sir@ fszﬁg&mn

in this sort of mamner: = B e

Gathered in this hall ave
Three tmzssam? ??ﬁ@?i @j q&al& ?;z;,
%’%@a @mﬁgs% i:?zeae,g tomorrow will pay you
For your g&@é z%m of isﬁag?
‘ﬁzx?g ?zmzé @S on my hilt,

k'g Za;?;, my brow.
é’sﬁ@zé f&?&& z‘:?xe sf:z;g@s -

: f E@w \»:é?zzye the ;}3&5383 are:

3S

4{}{}&?&?@ Hsiu h{%{% *T*a:s. ‘&s:s h&:g S‘heng*wyi‘i’ ﬁé%‘g}"% (on Li Po:
Cwritten plavfully for 3&1@;@*-}*&} + oh.o83,-pitg, im

Pl J;.h*?;s.zu jﬁ g 3& fi H&:rhﬁlg §j§§«§¥§ {8& 1;1 ?{3}; &‘3* 33, p. 2.
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I drink my drink —
For these ﬁgﬁgzgzsz{zﬁ

Will T put to gt?@ﬁ:f‘ rhymes ...+
¢4 ‘??wﬁ\ %’ én%;*k%
VAL S ;«~~~“f2‘§;ﬁ?

ﬁ'%l ﬁ‘é w»-,;%/% } |
§;§"&%’ 78 ,f%,é %@@\ e

b3

’5

>
2y

&

The poet is in & complex state of mind. vertaﬂzly t%x&rﬁ is *i‘cmcsfx @*? cynicism
in the mood, but *hﬁ poet alsc feels that g@c&aesq wi }.}. %e re Qgﬁized and

with & measure of lzght«hem*ta&mss, he aeiiles i"r’iwm tg: more ﬁrinkmg and to

vews&wm&kmga

There are ‘quagltles in E:s_ Po's poetry whz.eh can be acecunted for by the
fact that the poet often drinks @nd writes st the same time, writing, &s we
may have noticed, at grest speed. One of them is the sheer 1‘8};‘%}3"\&?&5@%&’399 of
thought and langusge, extravagance that comes @ggsg tﬁf&ﬁﬁ%ﬁ;’f th&n imagination
in any ordinary sense of the words. sand B S

In one well-known ;pﬁemf? we are told ‘Phree ﬁmes zn -exac: 3:.3? the same verbal
formula that 'to 'i:z*mréé ‘iefs Shu is as difficult as to reach %;he blue sky' if 4 <
%g %ﬁ 7>k § K We are also told. that %he linked ranges are so tall
that there isnot the ézs"baﬁ&e of a foot :336 tween. ?‘;Ezem ar;é the sk:;f i ,g\—g ;{
A B R . | -

= =
In a set of six g.y*glba;, paga;&r verses, - we ‘g‘;é;fi; ,,th&s:a‘;lﬂe;s‘; 1

éz??a—;eng hao-shih ko' j :‘%”f-& {The herocic men of ?ﬁ»f&ﬁg%; ch, 7,
p. Sb. R ;

42’33@1& tao nan’ § 3 ¥ ;;s; {Treacherous are the :z::aés of gha}, ch 3; pp. 3b-5b.

43‘§angﬁ*chza§g tz'u liu shou’ ?ﬁ?’; i # (six songs of Heng-chiang}, ch. 7,

pp. 17-18b. -



and,

. The billowe are stm

f{%e z&mﬁ E}E& j’s.az* ﬁ&fge days,

THE GENIUS OF LI PO

; éiea ‘&Rw “aetion,

;;?zé %éz@ E’%z@e Mo ;tams are s%ak@g

And ;%«.z,zzg ave veduced to flat md
When the white billows rise,

" They vise higher than
Wa-kung Mona

ga@slar gaf-‘«za il

THE -GENIUS CE.LT PO 27

L5

But the %ezékass of @@?‘esema is more than: m&%ﬁh&é ;m a §£§€3§1 which

begins with:

“the ‘sorraw of eternity,

Let us permit ourselves
A hundred flasks of wine,
s

A F TS B
EE AR

TR

and contains ~“=“E*srase lines:

Eaz} 3”§' had efmaua% to czm?z?(
We Ew down on :l;ia
E@sg@iz@cﬁ m?i

§§€€w@?§ m 8&2’5?}%

Are our bedelothes.

”%,?E B o
fe,,;}f»‘? gﬁif’

uur p@et*s hes% ‘mm-m axaggﬁratlasa ,zs §ev§:azas

. ﬁ?’zwiy ;iuM*@& "“gg& g:?f’ a&kztéfz 3’:-.@?;?*? ;
Thirty %uﬁiﬁaé feet in length —
griefe are as long.

Because m

*?&"aﬁg Lu-shan pao-pu erh shou, ch'i er“;‘ fg/é b2 5~§ —%i’i (The
“second of two poems entitled *Viewing the waterf 11s of Lu-shan’),

ch. 21, p. 1lb.

A4

45 ~ ) .
E’Yaz»szém hui-shu'! ﬁ/{/@ 3?§ {Meeting a friend to spend the night
together), ch. 23, p. 5b.
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Looking into the mirvor

Length reminds me of a
— Mt S e

omparison the poet consciously invites us

;§ ,315g§§gg_;,;ﬁ

THE mﬁﬁé’f{};ﬁ OF-EI:RO ¢ 29

. It's been three years wow

t1ll lingers on «....

*é“?m§t~%193§ &agfs e? extravagance we get from Li Po is,

khewesz, a msre ﬁh} 35&; ene»

‘  Lé& ﬁed b@e&ﬁse &j’gaaé‘
}am?e? to ?%éﬁéS;ﬁég Y@;@é@ Cﬁﬁﬁﬁ ?aﬁagiﬁﬂs

, U?e, g@d ﬁ§x§ &ﬁd %a?@e

‘ffkﬂﬁéﬁe our 3§@Zv

Iﬁ$tﬁ§%§‘§afﬁzﬁ§ sorrow,

B AR :P@%%%é@
f‘?;  ;g 4§§§,§Q;§§§§§%ﬂ§§

F}ﬁsaia+éd zn uanﬂes sf LT ?0 s

bombastic style, hisg égtyaxagaacé ‘ 1magﬁﬁa§1@§ aﬁé exgresszen, There

4is-one recurrent word in Ii Po's poetry which I must csmmeg* on %? way of

Chi ylan shih-er

§h§ﬁ; chid asiﬁw : jé‘f“' i?””{?ﬁa eleventh of
*galve poens éntd Rty s i

ieﬁ ‘alsgatchﬁg’}; ch. ESg P 13ba

4§§§ a*staﬁlcal event of the gerleﬁ Qf the ?hxﬁa Kingdoms,third cen
5$ i/

‘Chians~h31a ‘tseng Wei E\:anw.z.lvsg ?;ﬁg ,flé §‘§ ﬁ? %Pgﬁ :
;:?1F§ sf‘ﬁansi;ngikwrl*tep aﬁ uhxang‘ a}; Ch El; p. 15.
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Often he uses i%fiﬁ~§§mﬁiﬁgﬁi$ﬁ:@§ % the wﬂr& ﬁ& 9& ?%L ;

fextreme s&yfsw*  ts uw that kills'?, efébﬁ Qcﬁar in & i&rge ﬁ&@b&r of ﬁaemsq
52

How if we ﬁaﬂsg¢f ﬁﬂ% a¢ tke $s§§&&?§ éiﬁvlﬁﬁ&?les~s§a§ﬂiﬁ&§&*§§ iec diction,

we will easilf &*sscvew fh&* it is relatively rare for T'ang poets to employ

. . . . . - T S
this éx?feﬁﬁi@ﬁ ot sxtz%&vaga;@e% that Sung poets writing in the fzu 39 genre

use it sometimes even for purposes of padding. ?hi5;1§ no important discovery.
But we are confirmed in our zm@?esaz@n that fz%s . i Po é@eﬁ éi*fey from his
ﬁteﬁﬁﬁrazzg in his JQC&S&Gﬁ&& t@rglaﬁty aﬁé gec@n§¢v§ ﬁft&? 1& ﬁﬁréﬁﬁg%lﬁéﬁ

particular ¥3§u5 hﬁ ig a ﬁarﬁlﬁgev of l&tﬁf §Qet$,

In the %r&yeﬁlﬁﬁ aar&grg§ﬁsa in gsgcus ﬁﬁ L ‘ﬁs s &x*ra~agagf§ S&&&tiﬁ&&

where, strze ‘3‘3§eag&ﬁ tﬁ j

guatrein which, wﬂshéﬁt cortaining any ﬁsasalaas 1mage, ;s 1tsel? an image

f speed:

fﬁ ﬁ%@ m@?ﬂ ﬁg we yégvg

EKE&G %saa&g

{(yiords and whrasea in Shih, ‘mz u &aé ﬁ%*ﬁ g&etry*
by their definitions; Hong Kong, 1962).

a seiectl@g ‘accompanied

‘the skiff sails, h

‘short poem includes @h&sefllﬁﬁ$;
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We get there and

Return |

On the sage é&ga

Qaﬁ qkz:f has gasseé

4 é%sasagﬁ\rﬁgges of mountains,
Ebféré the §$§§§ﬁ$ have done
With fégzr @aazz

55 s§§ @ %%ﬁ%%
?%,ffi?sf‘?% b1t 53

The rapids whirl,
The traveller's skiff

Ormward darte:

F§a§§§ﬁ§ flovers of the hills
3@&3& FE f&ﬁe*

A AL HE
B o b A o

The ‘verb }%fﬁ%’¥§“$ §{‘ sagges%s so vlvzéiy sﬁt %nag ha& &1@3% ﬁ$ the %ank

. also with wﬁa% S§eeé tha sxsz ’Qﬁﬁa?é ﬁarts‘ Aﬁﬁther

53 -
*Tsao fa §alm%1~s:‘1’ea§ # %‘E“@&% ‘?556 {E&av;.z;g t}‘a {;‘xty sf the &ii'xlte
‘Emperor in the morning), ch. 22, yg;g;

-

o et
'Ch'iu~p'u ko shih-chi shou, ch'i shih-i® i{é’ﬁ%@*&g g%w {"ﬁ’%&
eie&enth ﬁﬁ the sevsﬁtee ‘Seﬁgs of t&*zaﬂ§ a?§§ ¢h.: 8, p. 3»,\k~~
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River Pa speeds on

Like an arrow;
Boats sail on

4t flying speed.
@ K& 2
TA% 2 % R

In yet another poem,

&e@&?ﬁéﬁe&&més f@y N

Sﬁme Gf&*? ?@ 's more static éescxzz}tmns are equally %Gi&é and v:wia.; ;

The b&st }sf'fz::am axazg@}.e is pr dha:my the i‘sﬁ:z hﬁes w}am}z in ?mmé*s tr&ﬁs_aagz.aﬁg
read: S .

fﬁgrz&a%& rise in a man's face,
f:‘; ;,ias @rﬁw out of the hill

: o
; aﬁ: %z%s 52@3:*&2 's bridle. &2

As agzcﬂzre sf ’a %ﬁée’ on a f’*‘“’ﬁﬁ&@, ‘?aggéé, 2233,11 vze&eé frmzi a. ‘imser E_eveﬂ

"Pa~nll tz'u' & f’iﬁ’;’? (The maidens of Pa: a song), ch. ;25; ;s;i 25,

2

personification, is this:

THE GENIUS OF LI PO = s

of a specific scene are these lines:

;?az% g:gz%mf:ﬁ;@eé "”%wﬂse soldiers once

Darken t};g}sga;gf elouds.

?ﬂeési :‘Sﬂé grasses trembled
the m&ﬁ«-s?ﬁ&&gﬁzwm

The stars

Lost their lustre and grew dim.
Bleached bones piled up
 Into mounds —

Another vivid ueeaa&? achieved é‘zrc&g;’n the use of simi E&r %échggfg&gs sfg‘

Qﬂiﬁg iuan 1i hou *“lenrex; 11& Yeh«iaﬁg i :;:E"id_a vu Shti haa.a tse&g »

f“‘hza& ~hsia E\sel ?arsh{m liang-tsai 4% FU#E 78 X .€. Ao fr e B v
7 > E : 7o prefer Wei of Chiang-hsia: written

aa ﬁ‘i}F ‘banishment. %;a 23&1‘“&,&:&@ ax. the end of the war, with §eﬁﬁi;ec§:mﬁs

“_ﬁ‘gﬁ on.p. 8. }

: ‘F‘xz.enﬁs and deep thgughts to exgress} ¢ chy 3.1, B Thadthe ;;xassa;gef‘“ﬂ*
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High above
Birds have flown by.
One solitary could

Moves on at leisure.
Mount &ﬁ%ﬁg t ng &ﬁé I
Remain aés%é

And eye

4 Ega% &tﬁé@ with maah pleasure.

kﬁbvﬁt ﬁhx&g»i*z?g is animated in a menner which reminds one of B

E%e m@ﬁﬁ?@%ﬂé look §ﬁ,M§f§$§G%*"
£g§ @&r&*&ﬁ& 2@9&3 an the sea

in "The Isles of Sreeee‘ But ﬁe&% Qﬁzath’iag;§ 

than the Qrﬁék msant*

s in that it d@m;aates tﬁﬁ#e
reduced to é@zﬁg the @h?ee% @f 8 g@et s ﬁa$1ﬁg i

3

imagination is‘s§@£§1m§$ s§§a§ieaaf e?éﬁ more agtégi
One night I made my sojourn |
;éﬁ @ m@naatgfy

_k?&eyg as I 1 f%gﬁ mg arm

& concet

"'by being boldl
‘the probable.

THE GENTUS OF ‘LI PO 35

Sazgg égﬁ ﬁﬁ%ﬁé‘*

The tremendous §3351c& %lev&ziaa of the pesk is communicated to us with

poetic imC€;Gé‘;ﬁ the form sf ﬁ%&t i ﬁﬁ‘ﬁk ‘can be: c&rregtiy reﬁerreé to as

s,;izﬁ Po often succeeds

n, ot tines,

::%%& $§§2§‘%&§§“2m$Qaé@§7**5“‘*“
k fT%$$ ?@&%@Gn at saﬁk a §Laa§?‘ "
ﬁkgﬁw %ﬂ @mazéwgﬁﬁ,

=ﬁl’?%ez éss : :
As if cast nt@ a ﬁe@y Fbga-

‘«g,gf Vﬁ W xg ?‘E*“

\$§@~h&§?iﬁess‘gf~$§~&§ex§&c%e§iréﬁniiﬁ is expressed in lines which I would

-describe as. %1gh¢y Pﬂ&f&ﬁ%&rl%t¢c sf 1i Po in their sasyvrhgthage ﬁ@?@@sﬁu,

The sadness of separation lg,reg@raaaz;ﬁ;a short, pregnent poem, not so

6$‘T‘i feng-ting ssafﬁégé?§§%§ {On the Peak Monastery), ¢h. 30, p. .11

éz?r@m the zame poém referred to in note 5047
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sharact £.14 . N
acteristic of Po in rhythmic movement, but characteristic of hi

?&eﬂtigeﬁésﬁ~af-§magiaa§i¢g3

i

i

‘gksw sag ;ar@wggi
‘Eﬁg Syﬁzﬂa é@egge kxa@s j@zz well

r@&ﬁ%%s gfaw green.

It was cﬂstaﬁéﬁi,:aiﬁhiﬁa-ﬁs break a willow branch an
ﬁy 1nvest1av thﬁ 81 c

hﬁgaﬁ gxatlaﬁs a§ wel* as a~

ér@@z&, he magnlzl_s 1

kﬁﬁﬁn aﬁd uaﬁegs @aéi_ ?ﬁe same k;na éf faﬁsy ér faatasy thaﬁ is a@ieﬁﬁd

zr@ﬁ §i&¥ in @he next nae& gr&éuces gimilar S;fé&ﬁ

63

‘Lao=lao t*lﬁg*ﬁg%ﬁﬁ%g‘ {Tﬁeﬁ&ﬁﬁ%§a$;§a§iii¢§§@~gﬁaggng§;;3h,~_

L)
-
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g

The descending moon

_Comes doum to the level

fntrudes

nocks at
line her
The
peeuliar

iﬁtékhé?fﬁé?Sﬁﬂa13$§??§$ b§‘?Eeriﬁg in,«the w&v‘%§a¢~ﬁh@~?1éwez :

Her grief = that intensify +he §a+hos of her-situation and &ﬁaey*5~

utter lonelinéss. =

fgeQQ? al purport of my discussion of Li Po's poetry dn terms of

charae %ar: icg and technigues “has so far. been to foeus: on his

extravagance and the bold fantastic ITeanings of his imagination.: ;it\iﬁ‘*

not easy

to distinguish which qualities are unconscious characteristics and

which are results of conscious raftﬁgﬂmhips~~*‘Eegan‘%y~f@§éafiﬁg'$h

‘;eumﬁa ‘belief that Ii Pols

‘érigkg‘sftéﬁ\ﬁﬁi ten at ﬁaas*ﬁé?a§¢e Sgﬁeﬁ ‘What I have said 56 far cannot -

and has not b en lﬁ* 1 *f 5 = di %elwef

sh§e§ﬁi

or analysis of the nature of Li Po's art.

;E can ;1@ %ane

ity what is wlaaiy held &?ﬁ aits& sa;& w1thaut saff;c;eﬁt ar zﬂﬁ&&ﬁeﬁess

‘Qh un ylan' féipxq (Melancholy thoughts in spring), ch. 25, pp. 14b-15.
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Iv. ?F@fm? in Li Po's Poetry

TRADITIONAL CRITICS who have paid tribute to Li ?& s verse %&“' ifééateély

acclaimed it for its 'stra

rules. The pages of t

form is always surpris ﬁg‘ fg g;g% fg’“ ?5‘1 ‘é‘-’?g’ K@

Ii Pe wsiﬁews sl@aﬁm ﬁiﬁ.‘hﬁkﬁ\§§ﬁﬁjiﬁiﬁ exigt

Another eyg -

true t§é§°iﬁ;f Pa s verse there are no rules

verse, L:i Po .

mﬁthaés of ﬂrltzc«s&,ﬂ

%e have tﬁe@e¢S'

x?égg;%a Si”lﬁ&ti@ﬁgyki,~~i

One mrz.ca;.,zact nas to 33% a@tezaf‘i?s In Li Po's extant

more %ﬁ%ﬁ?§ﬁ°~§hﬁﬁgﬁﬁé¥§®$msg relatively few are dn the 'regulatec

“that, where Ii Po. su“seeés ‘he ‘should be ‘given due credit

iyersif
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form. .There:are sbout ten seven-character ones, and between seventy and:.

ines.io If weconsult the collected poems of some

eighty of fivescharact

fee

T §
SEE

]

‘contemporaries,; and also teke into account sthe ‘works of his one

?&fﬁ?ﬁt&]&ii&~%§&£9f~}«-

peer in poetry, Tu

when the I ons: was in ~i‘5;a§i ﬁée%gy. It ﬁaaafn~

eﬁgagi; grest o

and overcoming its genuine technical észzcaltxeas and aiﬁﬁgameﬁy;igss able

poets who would have been content -to prove that they had acquired this new-

fﬁég*ﬁa-im§$s§§:ié° o say which of the two.media,
ﬁﬁ fr% {the 'old' style) was, after all has
The rules of - ﬁésﬁié"afésiﬁf

one tol aﬁ§§e§~;

-even accepting these rules, one cou =‘~ri?;‘x~_ sm§¢etefira$§aﬁ‘

other hand; writing in the ‘old"“ style, which has no meretricious or roamens o
tations of any kind, “one ﬂaﬂ bedome ~totally monotonousy lacking weven the

easy eieganééwtﬁgt tform' ‘confers. = What I am suggesting-is thaty while it:

is egually diff kkéﬁﬁ?&fiﬂméi%ﬁ&f‘ﬁEﬁiﬁms7faii&r&£§ﬁﬁ%ﬁ€ﬂ}$lﬁf‘St?i% 2l

igfmﬁéﬁlm@fﬁ?@é?i&ﬁﬁlyﬁFﬁﬁﬁgﬁiﬁs@lé;~ And I suggest this-in order to argue

or his suceess -

Py

and tgﬁcgﬁﬁ%ey*ﬁﬁéiagga ation we same;zmem Jhearg that I Poowasstooundiseds oo

plined ‘s poet to have opted: f&flﬁh@'ﬁﬁﬁ&pQXﬁﬁilﬂg*ﬁﬁéiﬂﬁ.

e But wﬁgﬁ*wefgeﬁndgwﬁ:tawegam s artof -

ationy we shall see that ] ference for: ﬁh& Qkﬁi style has s oo

& ;y?e-
greater \}gﬁiflCaﬂéé still., - Of ?a ‘twe medis, it is, in fact, the ‘old’ 323}3

that lends itself more readily to ex §ew¢maﬂ@aii ;“he rules for a poem in:

the "regulated' verse form are all there for one to low and make th@ bﬁst
of, The 'old style', whether of the ku-shih §§f?“ﬁr‘9;6 the g%ﬁﬁa%ﬁ w§?,§?

type, can’be emp Gyeé in %&fb tHate

allows ar irs éﬁ greater va*z@t*}:aﬁﬁ,i@uis

pre ‘iseiy *hlﬁ potential for vdrictg ‘that Li Po

Oll.

“often Shéé@bg%;lﬁ} capitalizes
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tﬁiﬁgygh89igiﬁgﬁa%£$iﬁ§;

The infinite formal wariety 'of Li ?@ s Vverse Parﬁep 1%S&lf on our &l

g§r s@Q§w§a¥]thr$agh-h;s-i@m@;gﬁé Horks. = The large number

:&exs'gﬁaah‘ﬁyyéen~w@gl&,ﬁévéﬂé&sﬁ?i@é&~a$k@iﬁe**&&

gws% posm 1n gh$ #éykf~

s ¥

:%@gth 1s sxgg s&ﬁt

(o
£ %he §a€t}§ e 13y
r', Ezra Pound: _S@E&ﬁ%ﬁ

?ﬁﬂms;myg \}?2~135g
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day I eamot eall back,
1ds me with woes and wovries,

do ca,ry t bﬁfﬁ%ﬁ‘géaéuéiié urfsiéeé %y tﬁe‘rest Q; the y@em,k B&t E th&ng

I have said enough about a v“araster“stgc of Id FQ s §Qeiry whﬁc% wh@uld hﬁ N

obviocus — that ﬁ&%”varying Aergﬂn,sf *b& ;GQ@S and the @arjzng&iaggbh of lines
sefvéis§§ai§iéf poses in : :
dismissed as incic

There are t

instance, we find him employing the ch'u-£z'u style with great aplomb:

Ty VN
”"{% ’55 /’fﬁ}‘f" ?'g? %{é\;@,{\ ‘

et%“c‘

RSB AR
b i 8 S 12

HAA

~§éd;é33§%ésg'

?aaﬁsfxy heart UL

 Scent’ zzﬂgérsf}

?ﬁﬁ@&% nig

?ZThe poem is refér&éé'té note 29.

?Q?Eai chi ch'ing ch'u-tz'u. £ s‘éxé%’?§§§§§é§§. {EX§1$S§1ﬁ§ the fgﬁixﬁg
of another: written in the ﬁh L“J 3 wty1e§§ v% 25,7 . e
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**i*irfegﬁiar‘iiaa°zé§gth§§~>d; Pols’ §ﬁeg does not

«aﬁyrﬁartzeﬁi&fayieQE‘1§*t§e°ck*ﬁstg‘§;?‘: othe

fon; but the mam‘tmﬁ@f

§att%r§s and comes off ﬁrlsﬁﬁkaﬁﬁifa CGﬁSiéEr his poem eﬁt&%&s@ 'In three-,

ﬁzg%ﬁ is s@ﬁﬁ a ﬁpgei z¢m23ﬁ5~ml1 ;} 

3.

ﬁy ivaaslgtzﬁﬁ does. SL&Q& ?&S tice to the sf;gAQai
ayllabie. ?&?gﬁﬁg of the original lines and suggﬁﬂ%zrg 8 very. 13&&%@&

ggg tour of the prose sense of the poem, it has. ﬁvthlﬁgi;yﬁﬁﬁejgé he 77&%;«

‘?‘é;f‘: :

?Ssawkes*

zmé‘zzﬁeﬁ‘ descrip

Say wa ch i yen'. = 2% (In three ~five, seven ccharacter lines),

ch. 25, p. 10b.

;agart,fréﬁireﬁaiﬁigg;333;~
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woid Pel '8 technical resoureaes: arveé suchia rich -wmine that-ofbeny in-his

§Qg¢%§§;gesegﬁ@aaﬁy§,_;MX&m§i§5“$?~éa?éé§é¥i2§§~wﬁisb»w&va&g~imagine~feg;‘
other poets &ﬁ@lbt%ﬁg ﬁﬁae their lines. ¥Who ﬁlS%s f@r~1ﬁﬂt&ﬁmV§ would have o

ao-te=ching,

gy

ﬁ’ﬁ‘ g&\;}{g fgg)?;ﬁn s.{g

In this way we come to know that everything which is
military is gn&a&g
ﬁﬁéﬁsveﬁ\“*“d ki ﬂg& use zt they do

And what other @seé;wagii hgvﬁ Eﬁt eﬁa&eé into a §ae§ tﬁat is gﬁ@iaated by
five- or seven-character lines a ﬁgie éigﬁﬁ*characue? aﬁe? Ee:ailﬁkﬁaw

that, apart from +he isafaﬂﬂaracter aﬂlt tne gna+u?a3? an;is“iakﬁﬁiﬁess

verse are made up of @dé ﬁumbe% sgll&bxess threyg 41§e sé?gsi‘ﬁiﬁeg‘eleﬁén.

The elgﬁ%~hy11&h1e &wne martzcala?ly %?&ﬁ it. ecsu s in a poem of conventional

rhythm, can jar. But Li Po, it seems, can afi@ré to do what he fancies. The

??’Shan chleng ﬂaq§§%%%§§ (Fi ghfingyssgtﬁ of the city) . ¢he. 3, pe 12,

S’Pei feng hsing’ v¥ BU & (Song of the north wind), ch. 3, p. 30b.
-~ ., .
Q’Chiu pieh 1i° xikﬁﬁg%i (Long separation), ch. 4, p. 12.
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t:"l
o
o]

seem Justifiable din the respective posms, largely because.of.the sense they
ﬁéﬁ?‘"*;;Sﬁﬁfﬁf~f“wﬁA§$ixg obbrusive; they sesenm-to.enphasize what: éﬁsar¥e5 o
epphasis: ip-each conbexts ;

I would-like-to conclude this discussion on Li Po's versification.and .-
prosodic effects with & formal analysis of one'of his best-Known-poems, ‘A ..
drean wvisit - to Mount T'ien-mu: A poem s&&naueu at my ée@ar ture fr%m my
friends of eastern Iu' (Meng yu f§%§£~%§~§®ﬁ liu pgk}gk R

The poen begins with four neatly Qfg&éz ed 1lines, of which liae 1 runs

parallel to line 3-and line t@ line %

times be seen.

@%ﬁ_f@ﬁ? liﬂé% %aaaizgghe a single uﬁAt of formal orgaenisation which is mada

up Qf a%@ uéﬁﬁ?&galﬁg statements. ;ﬁ% ae*aal SXistSﬁee sf &ﬁﬁﬁt ﬁ*‘&ﬁ*@& is

affif&eé against the m&keabellef existence of %he f@zfy ESL%P@ Xlﬁgwbhéﬁe The

cantyaﬁt aabéfves ﬁs be noted: th“ﬁugh&a* the §Qea é?sam a@ifjff

@th &aﬁh ﬂ?&&rg ané realznv and wish are 5&@& *9 ni&sh

.. Lines 5 to 10 iszx izﬁmsé m&ﬁé “y ‘the ?ext hn1+~

b@?&ﬁ*uh&f&?tévizﬁﬁgt ”%eg &esg ba ihe stu@eaﬂaas ?e* ﬁt ayé

80

. N . . o x ﬁ I
'Meng yu ttien-mu yin liu pieh" schendB e pai2.
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T'ien-myu, ending with an anncuncement of the poet’s wish for dream-travel im
W and Weny S ‘

the Tprovinces" «

é§ 1‘§¥\;?;‘;% é%_éggf} .
"“‘fz_ ﬁ%ﬁﬁ

1£béﬂ*m§ ﬁ@éﬁ& éﬁg s#gS 3a$t@ﬁg ﬁﬂé éﬁg iaﬂea

[

spom e
-

o

8. 35 th-ea
9. Su@h %ﬁ@g%

10. To fzzﬁ across

Then we gat %w@ raﬁsl i r&lLiiﬁes, b@th flfecaaaracter }Q§g3 staaélkg out

ag&&?ﬁt th@ nregeéﬁqg ‘sixlines and what follows:

x@ﬁ A. [ZFS T
@AY B Fee |
*f*fii**ﬁﬁéfmﬁéﬁiéﬁé 1§€”£§§é~éﬁég@ﬁeﬁ*mgvskaébwg=*
*»ggw‘“égﬁ ain de §€T§§ to §§? Ch'ioo

baracters, so that we are back

from narrati

f% fﬁ- ;%;;i xﬁﬁa@\%

13. Tég pza wﬁe?e Hsieh L&ﬁgngﬁﬁ sa@%ﬁ ;”

s ﬁsgﬁfs are still %@?@;

14. izmﬁzé waters flow and ﬁZea? %s tke gﬁéé@% s ﬂ&&i
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Separated by the shorter lines 1l and 12, the.descriptive thirteenth and .. -
fourteenth lines belong to the dresm world. ~Time is telescoped and memories

of Hsieh Ling-yln, poet of the Liu Sung Period, remembered for his enthusiasm

for mountaineering, are conjured up. ?he s§ta*%zs elﬁﬁﬁﬁt ﬁee@mﬂs WOre

dominant

. The next four lihes sre in five &ha“as térs again: the quickened tempo

hurriedly tskes us through the ptet's mlzzy eX§eriaﬁe$*‘

}?%? Ty e
‘ %;&?’ ﬁ:}

16, Ielimb the Clear Cloud Ladder Mowntain. .
17, Half way wp I see the sun in the sea;.

he air I hear the crow of the fa&@

‘ §,§a$t~Gf\§§§,

clogs for descent, to %hé\éaékigasiwfés‘gs‘Usﬁ*~*~ of course tﬁe poet

need not necessarily be actually wearing them. Tﬁa‘a* usion has the effect

of unifying past and present.  The f&%i@é Cock was §1&¢ea on top of a

~gigantic tree in the South=east by legend and -charged with the responsibility

‘éﬁ~G?®¥iﬂgf%$fﬁrﬁ;aﬁyuﬁﬁﬁﬁ&ﬁa cock crowed at SQnﬁxiseg~5?§§,§sﬁrr‘

75
?ég 2 '?5;3“%§;%§§§§

47

¥

(gﬁar&

4iﬁ% 22

23. The clouds are blue, yet it seems about to rain.

2§;*“%§§“&&té?é@égfgwﬁefe shakes, emanating a hage.
Something eafth—gﬁaklng hapgsﬁss and. it is. §85ﬂr d i§5a~$eriss,cf four

four-character lines:

) in the skgi a ﬁﬁuﬁés“ Bolt,
es Q?ﬁ{@h@$$eﬁé£ R

lines {*hs pr@éemzﬂaat $1aeaiemg%h ﬁf %ﬁe gaemgrﬁw h @ﬂﬁwﬁ}ﬁ@sﬁhafanter line

<

interpolated:
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&

39. 2%67?§§gs§§é3§§*§kg Q@rié‘g@efﬁ@é*aﬁzi%gfﬁwiéraaﬁ;~ef~““

48, I j;;,!q ;w; E’@RSQ ﬁﬁ& ?@gﬁé my %@rSée

“UBut the 'moral’is not fiﬁigéedtyet;v‘Th&fé‘is»s@xe@hiﬁgLﬁisés\fayiwﬁightier
it seems, 'that the poet wishes to'declare. And the declaration’is made in the™

-

two concluding lines of unequal ‘lengthi the nine syllable penultimate line is«

éefiaﬂtfiﬁ*s§ifiﬁ533‘?@1&¥§S~§ﬁffér&;f%hé7fi§aiﬁzi§é;f@ffﬂé?éﬁich&r&eters;

returns us to the basic r ‘ “@ﬁé;§§§§%

ﬁépvbavg§‘

84, - The hoet of immortal ones f’m‘?ﬁa ?ésmzswws band.

r lines: 44. How can they make me lower my brows and bow to serve the rich, .

the influential?

45. What means have they to mﬁ%g me &zgewﬁéi£?

My formal a*aly s Gf the §sem$ cgge? y 13 teymg sf lzﬁe ieﬁgb§ and

how it is rel teé to *he stvuc ture of +hé §cem,_ %su 4 have 1&& us VQ a

number of PQBC¢&SEQQ§3 Th& ixvsi 13 uhat tb& §@$m3 ZW,

Fw

gﬁ a - Ggg s@gkgk
'i,mzzkg§%g,5

Ii Po, is not as artless as we are often asked to believe rmis closely

= s

fezatéa gre c&;taﬁt aré there is in the poen what we ‘ha e

1 consgious

not at all obtrusive

*Vﬁ*@n is %hat uaé“¢é33éicu§~érﬁ

ie . I would 1id *@&“Qa@@e what an
‘E@e truest and finest art is
‘fﬁlts observers aware of the

:S9 E xﬁ rk w SE§H&§ rsg hava

Charlotte I. Lee, Oral Interpretation (Boston, 1952), p. 3.
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V. The ﬁﬁslu&iify of Li. ?@ ?6?3&

5‘$z has @fﬁeﬁ %%en s&ggﬁs&@ﬁ has the sgre“s of earlier popular

“But as ﬁe sﬁ%Se&% ha a;rea§§ been

able iﬁ prind

There ar&a é@ ?s s §$Qt§?‘§%i§§H§Q§ re;a%eﬁ to ‘the
;; ‘14 Po’ 3 @aﬁtﬁy gss»sssgs 8 fi&eﬁey

‘are reminiscent of the best of the ylieh-fu poetry of the

.*.

”ﬁhé*Sifo?a\ bzegs Very often it is. this Ilﬁéﬁéy and.

mnsi“a?z‘y that m&ke i Po's gaﬁtxv 'pvopular' in both- $%ﬁw®§ of tae ﬁ@ré,

?ge techn ag&es e&n;my&& tﬁ%h ﬁaﬁtr@%ﬁbj“

internal echoes iﬁi%ﬁ&ﬁ a line or. ﬁitﬁiﬁ a gcem} af'*gﬁt?ﬂiﬁéé repetitions

up.of. ?&ght* E baﬁg 83

ylieh-fu tui
uence of Ylieh-fy
‘a_s},~ in Li Po. .
i Po's poetry; E@ag“

Keﬁga 1972), f; ‘80,

‘Yeh tso yvin' £ ¢ %;féﬁlti;§§:ﬁ§;$§,ﬁé§§§{ a song), ch. 3, p. 23b,
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o

foly
by b

Tty
N

ey

4 iﬁi er ﬁ@g@t I T@gi éke Eergi%

5. ‘S@tﬁ%ﬁ§ ﬁ%kﬁfénﬁﬁém facing ﬁ@rﬁ% szﬁ*iﬂ@ ?Gﬁgg you sing your song.

15 zee is ;@?mgé in wells aag‘wa Qfag m@rﬁ;ig%% aames @gég ﬁﬁe e&amb@y,

“§;  5 E&sééﬂ to g&&? §§?§
‘fg;**Téeﬁa 3 s&egiﬁess in your saﬁg;
10. There’s love in me.
11. Love meels sweeiness TR
12. And there is no lack Qg‘ﬁﬁﬁﬁ§§§{ﬁ

13. That word of disagreement ;
14, Should follow ysx?_sgggsiaﬁéijig Like ﬁ&aﬁiky 3@‘*&@ beans.

*h&t ﬁ%* of

S ;. £ * . Qﬂggﬁqtiﬁﬁ Qf 8; &‘ﬁatl Zeﬂ‘ Sﬂtﬁa{tlﬂﬂ :

“any~@‘ %? posms by i Po s?a*egkg:sgggsg ion that

But it is not this g&aiﬁtg hat one sdmires

oW, ‘the ﬁ@a» structure. %otﬁ,vesuzts of the
kgr@zerzs& té *%at abcagg* for the p&eagufe the.

poem gives: "‘eﬁ E have discussed in connection szﬁh‘““

seveﬂwnharaﬁtef§ fa t«m&giﬁ ‘13685-
5EHt there

other %Gemhs

one ?1ve‘ch@ra¢*er line and. one se

re other devices. The charascter yeh 42  for 'night' occurs three times in




Ly
e
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line 1. The character £80°94 for 'sittir g oceurs twice i

word 'chin «kang‘ﬁg‘gfzn zs? *iaﬁt&fﬁg in ?Gétiﬂ‘éiéiiﬁﬁ;éé

5 and 113$‘&; Ling 5 ssg @f course, the beginuing ef th& rau sx 5&@?* lines.

. N 5*‘:”
Thaﬁ it ‘ El ﬁ tﬁe s&me ggri cf twe. »ﬁa&aﬁ*era a;

Eéﬁe g%vés t@e gaem exz§a QQhéSZuﬁ§~ this gs ?arthﬁ ¥Ei fcyceé %g zhe f ¢t

tﬁaﬁ\ﬁfﬁ 5

=

The kaﬁ& ﬁ?%%{\ ends lzﬂe 8 aﬁé begins line §;~ ia% word. ﬂ% iwg‘fé
’igve ay eﬁas 1&3% 18 aﬁé &egins ilﬁ@ 11. Eh”s employment af g wsﬂﬁ or any

ff%ézgk up two, consec uc?¥é liﬁe‘

,ia di sc&v&%&b&s in Chinese

?&?3‘@@1&? modes af ?srsific ti F aye citb@ %aﬂéieé L

hﬁ@X@@Cuéﬁ g p*easi g gff;cts,

ot of ‘the whita ™
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mountains, above the Ch'in mountains.

Low you wherever you go.

b

7. on which dodder floats.
8. Though the wﬁﬂig g?aaﬁ a?a~§f§§m§b?ﬁ*%¢*f§sf gié&; ?Eéasg aome
‘ ‘ ﬁﬁﬂk Sﬁﬁ?‘:g 3 . N QU A A T L .

in twaﬁslatgega the ﬂewm &ﬁyafﬁﬁts a@ i@rgeiv %eﬁagbe @f thﬁ s traﬁsw

use vfaie

f@“m&t?cs of h& yse 5 in b clazm ihsy

naraig ﬁei*.‘ That thz&
hganslaucw y“hi iﬁie N bu#
"“g’aeb ;}e g{gtﬁ&e}‘g )
; “7‘~ﬂffeets cani
be acbze?ed rela*wvalj éas;ig Ey rep n :~f* _:f1g3;uh, Ha%%ve%

léﬁyﬁ xﬁaﬁ

re§ebltzdﬂ somebimes gives

erﬁ& s, in the har ﬁs‘af‘;en rson.  The me i&i ze‘ ~~Gem &Sé in
B > -

fa&ﬁ Wéprvsagzaﬁg m-?eg ysenia 1, ﬁéﬁ%vewg eﬁiv in eff éﬁt‘ ;§7 i +he w&y Lﬁ
which the effect is achieved. - ;
How then, do we explain the dulcet if?‘ﬁlbmAQf the na k; For g start the
WO wavﬁg ﬁa@ Jﬁﬁ & }§5 ‘iﬁﬁlbe < Gh&é? are used a?ee uzmés in w&agg after

awlg Eﬁ a~”el&

Eij‘sgﬁfﬁ posm; they are azse §i&¢e& in . strategically

1@@Qrtan%:§@s e end of the f first line, at the beginning of the

second and, fiﬂaliy* ‘ ﬁhe‘GSﬁQiuﬂ¢%g line. The poem is, as a result, forged

eﬂ*arﬁ&?eé%~ & Gestalt. There are other repetitions in
‘?gng‘sa@‘&égﬁ }gbfﬁ,éé**

tin line 3.  Hsiang sui

into a closely organ

the poem. The three words. {always follow you)

occcur at-the end of ¢1§é d\

R A (R

repetition,

ﬁ;cﬁQ ~We have yet another

“ (The Ch'u mountains), in lines 1
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2 1y s

and L. It is miraculous that when so many repetitions are posited in so
short & poem the boem does not become Edward Learish, but. flows: o, Trom
iline to line, with graceful and charming fluency. ;

Of course the repetitions are not the only factor that contributes
‘%gwaxﬁs~tﬁei$§ee§:;gsi§i§m of -the poem. . The: simplicity of language, for
instance, is another obvious factor. But I am, for the present anyway,
‘interested in Li Po's use of repetitions. Instead of discussing other
points of stylistic interest in the poem, I th ink it should be useful to

get our perspective right once more and see the historical significance of

'isﬁie tréa&@h@ What I would like %o stress is that, in th s poemn,
S ea@ﬁ@ﬁa& af the zashza nable lf~sht ih form, inherits t%e yﬁeﬁwfa

s &aﬁ ?&rlﬁﬁ aﬁi ST the Siy Svnast* ss k&e§s zy aizve in t%

@gl% gerhams G?&ﬁS th@ é@@w @f wﬁlﬁeqé pmﬁtry for

tha &ém S$i$§\§g*

gQ‘ggafﬂ -Qe®a %e be;sme aﬂ‘   “:?_ ,;54§F aﬁt

ﬁm&% ﬁf “Q%tis,533rsﬁszaﬁ*

eﬁ&mwﬂzﬂg d s “iig y tz D s o uﬁg Per;&i uaes Q@t, 1n dg‘ﬁgiﬁ on,
have tc be eﬁ%eéé&fintﬁ in ﬁ%ﬁ%liﬁ

£

Aﬂl *ha @as 33 *av @f‘garégthesisﬁ Let us get back to the main thasza

i

of ﬁhis sec z;@g aﬁa véﬁszﬁe 2 few more examples. Take the poem d u&%lﬂg

Azaleas in Hsllan Ch'eng' 85&

1. §§ i? M 3L
2. gf | é‘ﬁi” E LA
5 i e kktr?“f e iili{ Eg g}f?

=

‘ ?%w?zg} &?2@ w‘z pztz; mﬁéﬂ af‘ the year, one .

rec aEZs t&g three Pa §f€fészgxga

8 -
55?5& ~ch'eng chien t'u-chian hua’ »§§$»;j§¢§§,;¢g . ch. 25, 5. 10.

ransiatzarg E ‘had t
,Jﬁh word 8&% ‘j{ bfee*fﬁr‘fﬁhirég

is used three times. The ’thre“ Pa prefastxres* refers to %be syeatzsﬁ of
three prefectures by Liu Chafgég%g%é*a%“%hg end of the
fectures of Pa-tung & ¥ , Pa-hsi %} Y& and Pa~ch :
:ﬁakﬁ«are~f&ia*1v ‘

lan Period, the pre-

The:@ritié&l*&ﬁéﬁ&ﬁis*E'h&s&\tb

conveyed by the poem are fairly conventional — the =
gﬁﬁ&&ﬁ Eﬁﬁ%&?@‘ ‘s an

of nature and the transcien:

why this poem is of inte *esﬁ in the present di

troke in the §set g use of one word ihree +1§es in

three times, iﬁ iine % @h&a both words are numeral .

=ffect of &Qmiiﬁve~}ifeiﬁssness&
effec 12

Sésgg_ii~;§;1§%;{§§34Q1§1feé1i§§
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%

l@?ﬁ??%ﬁf%&f.tﬂ&% t‘é 19@% ?egat ﬁﬁshig is fh ea@ansé,%y una%axé*

Eﬁ ; s@@az'atifm .

g*g;t%gasan 3_6j’@§§§? ﬁ?@gs

‘ e : ék@r&,
f%s@f QEF§§§ mix @aﬁ& %&@ @z&&a&s éfg
Let’s not come ‘near Jaxg £%?z§«§ U

k”%e g@%&sﬁg’ 4@3 é?@aks ﬁﬁﬂ 8@?&%§€??“ ﬁsarﬁ

The vﬁﬁﬁyliaatlggs 80 ?*eeig used seem, on the surfaces to serve ﬁ@ more than

&esg?ggtzve‘gmxggses3 But on elasar 1§s§ec% on, tﬂey;ﬁurﬁiaut %@=b@?

toic Q@ un%ﬁar&blé loneliness % the str&§ge; agay f?am home

has to put up - tHere are

toc many ceda: The scene

depicted, th

instead is oppressive to him — that much we gathe

87, . s . . e e e T s o } ) T o
*Ch'iu-p'u ko shih-ch'i-shou, ch'i shih™$753 1t % ;% {The tenth of the

seventeen songs of Ch'iu-p'u), ch. 8, p. 2b.

=sponsible

~sm the ?ast t&ﬁ 1;&@53 o

L5y ]
s}
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&

but should have already been apparent to us from the manner the reduplications

are deploved.. ...

For .instance

~Some of Ei. Qa’%fr&éﬁ@ii§a~ ns are pey ;aﬁs less @uryesefaz‘*c

e$*§§~%e€1ﬁ3‘§§th;these‘

S@gaiyﬁﬁge h&aae $j g@gé ng %g?z éé, i SRS
Yet it's n&&ég set in é&g yrgs%aa*S Qf t%é ?§§§6@g ,

iwt

ﬁ;s ﬁase Iiy“ﬁét think the g@eﬁ is éczﬁg any mﬁre than e@hsing the generai

yﬁ%ﬁ and thﬁi;«ﬁﬁﬁglﬁat¢ﬁﬂﬁ af the fam@us *Ezratee& Qlé ?sems* Qt “g”%ﬁéJ

ﬁzzh we ha”

*Jm

g;x“ 3?%

In Waley's tvanslatleag

Green, green,. E
Tﬁﬁ gfass éa *&g r@95r~bffk

.

8‘K§a§ ckuﬁgk%s‘:g
first of 3i§h g@em

b ub*; it é ‘fr""”;% &ﬁﬁx’ig «§ (The
_*ace Pieasaxss ¥, ch. 5, p. 13b,

8§C§a§‘mzag w%r»hsuaﬁ ¥£§§§>§%\w :{Tﬁi?§5:389§§$§:Gf_t§§¢§ﬁ;Kégﬁﬁh;§~?§§§3§§

- edition), ch. 29, p. 1.
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ot

4

The lady in the tower..
FWhite, white,. ..

iiting at &ég -casement %@g@&g ii&gﬁﬁgi

The reduplication giﬁgwgiﬁgjég\jéggAwhie% Waley translates as 'sad, sad'
without the sanction of the most authoritative eem&sﬁaatﬁr of ﬁha é%a&«ﬁ@na»
wen-hellan vZ *§ L% and which T have ??aﬁﬁlatéﬁ,Sﬁﬁwghﬁn frﬁ‘iy as ﬁc%if*
gk@&l&:fﬁrﬁh&r strengthen my conclusion w»t%& . in tbls ﬁﬁs%aaeeg Lz Po'ls
recourse to the *fﬁgﬁr& of s&eech* serves no Q%Vl%ﬂs §s psse, ' But such a

eeﬁclasian &%ﬁﬂ ﬁﬁt “ai y’mha% have said é&?ls&? on.

VI. LiPo's Simplest ?&ags

SOME OF &i Pﬂ‘* b at agry is ts be f@&ﬁé in hla Qlﬁf esﬁ poer  1 shall now

attempt uQ ehar za a Féﬁ of ‘these @semgg to aﬁc&uﬁt for t almost

impene %Tg ﬁeaaqy &nﬁ charm.

Let us heglr w1b4 a §e&m mvsry scﬁaa&b@y Rmawaf

RH WAL
#%AwrE.

‘;§§ :

=

bright on my Eéé;

¥

ffj@f“ié ien't frost ; ormed on the floor.

Arthur Waley, Chinese Poems

§Ching yeh ss &“§§%§1» (Thoughts on a guiet ﬁl@%tE, sh é, E“ié;“\‘“

‘csﬁtaf4eﬁ

The linguistic simplicity of the poem has always been noted and is, indeed,

one-of the im ant features of the poem, a fi .~;p;;’i;’i.i_ to. a point

chance the @éé%fﬁﬁtiéésiféﬁfgﬁgﬁiigéti ‘Then, in his ck13§~1ﬁks,aéﬂeaiazi$ﬁ
of ideas, he ?iviﬁlyaﬁ%ss?iégs*hsﬁ‘brig&tstégigag; is w"ﬁh a.gstriking metaphor
in the second line; the word < é%é\ 'wonder' is extremely forceful in an
unobtrusive way, for it not only informs us of the poet's. reactiaﬁ,~bat also
quietly introduces the' u@as ta us as a person sf innocence, capable of a

child's imagining

construetion,

f bﬁzﬁg remim@ea af his &ba ace
cﬁli’§ e‘ ;sis 3@t en lts

L
o .;_
L

ané saﬁi ss,

‘ %ritaeﬁ in the

- You ask me
I. choose my ab:

 §%“éhese:gﬁée§f§§§Es;u

ggigﬁa chung wen ta’ ¥ ) A also known as 'Shan chung ta su jen wen’
wh 32 'Kf§§~;§\’y§ : ¢h. 18, p. 2b.
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AT A ot NPy
ﬂﬁ the ﬂ@ﬁﬁé?ﬁﬁéﬁ*
{}3“ my heart.
1~¢§g;ﬁ§$~t&é*é%?éaﬁs7ﬁ&§§@"‘
\ - The pedch’ Eswssems avay
In mystery.
‘Other heavens, other earths,
‘This ‘18 not *i:?zg mé’maﬂ world
SLOfF @?éawg
Uk"‘égé‘?‘%, B

G@ﬁf'*&iﬁg‘as““ aﬂéar

,s §e§&‘§ees ta the r&g&zr mﬁﬁts fsr akseveﬂmf

guatrﬁzﬁ; 1t

ely zre‘ @f aﬁ? S'&f*ﬁ'ﬂaﬁ3éﬁs manners &? E&M§8?lum

of yeetig‘e‘ ression. ﬁltﬁ a‘fiw ektra words sggersééeé to it the poem

could reaé = ; ?&& pe l_czdﬁ v ﬁerzﬁﬁs,f herg frgg th@

poet's a‘ﬁereug‘

‘{1ths expeﬁtaflsﬁﬁ ﬁf srdzﬁafy spe&&hi whzch, 1f ﬁ%~heaf B

&a* *he §ae& is ah@ut*g magas of fhe poem an exam@leugf;*fawm*

serv1ng ﬁae mee&s sf *ﬁ&ﬁ; a% ‘ ﬁgt the p@&m §sﬁs &Qt _verge on prose.. It

@e@bessss th ﬁ s&m§as aass wiieh 1s%1aga;s 1wes the h@ﬁﬁ of yﬁefry from gwaee,

In other %Qrﬁs, the gmam 13, again, complete avé seifwcggt§;ﬁs§. gavlﬁg said

that he is ﬁﬁigﬁlng to answer the 'vulgar ge?gon gt @Q&f?s the §ss ~in fact
does offer g © ‘i ?&§l§”” an irony which easily esgapﬁs t%e ﬂ&s&&l r&aﬁsyi an

irony %h;c& zs paru asé parcel of the tene aﬂd S@*“it @f;_nperwﬁ ity that

prevail in t&s g&eﬁ* “the ‘tsmile? referreé ta t&e *eaﬁtsﬂtﬁeat’ tﬁe s1ng

mbe . description in line 3, and the ﬁ“&?@é&tiﬁe &eei&r&tﬁgg in
ﬁgs‘fiﬁal‘linégt Aa‘~n;.;xghb ﬁ%&ughtﬁ* iéﬂﬁixw thg?%a?sgﬁaizty\ef the
poet and i&; mood h@ ha§Séﬁa t@ be. 1n ﬁf& aammﬁﬁieai&é effort

&1e331§§~§e“h&§s
unconsciously as well. Eh;sg at ieast to some extent an¥aaﬂes the ‘artistic’

merits of the poem we have discovered.
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g

THe vext: ?ﬂ%ﬁ T.willconsider is 'Drinking with a ‘Person 6éf Purity in the -

Amidet ‘the blossoming flowvers
OFf the mountains

You and I

Have been drinking

One ewp,
ﬁng:@g?_méée;\

Yot another cup.

Now that a drowsiness
Has come over me,

You'd better go your way.
TFo-morro,

If your mood dictates,

‘Sbmﬁ*ﬁgaigg
“;ﬁﬂé ééﬁ*ﬁ ?§§§§§

“‘7t‘ we S&ﬁkxﬁ the last ‘poem is hers %esg‘ Eﬁt there is-
'ﬁhe R@§¢y ‘1 in diction

ol )
second line comes §€fli6§$ly c?eﬁe EG ‘gpoken S?é%ﬂhs The third line, too, is

: ] B
conversational. It 33&&5 t&ekaQXQh;liﬂﬂ to elevate the poem to the 'poetic

93

: ﬁ.ﬁé;&%’g? , ch. 23, pp. 7b-8.

‘Shan chung y& yu jen tui cho' *




62 THE GENIUS OF LI PO

level which is expected in traditional verse, What I am suggea%iﬁgwis that
"Drinking in the Mountains' is not as good, as well organized, as firmly-
controlled a poen as "The Reply'. But to say this is aet t& be detrimental
tc the poet 1F we ﬁ&ge &1& output as a ghazeg fsr *?& eﬁﬁtrast 3%&&«& once
more remind us baﬁ i ?e?s manner of é3§?3351§§ ;s §rﬁﬁer13 reiateé to what
he has to express. The vision of the poet in & érﬁgkeﬁ st%te &%?E ;aaﬁ ten
centuries age is revivified by the formal eﬁarayte?xs ies ﬁf *&e ﬁﬁ&ﬁ.

Let us teke two more simple poems for analysis. The first is 'To Wang

', 9h

Tant®:

% H Bk 5& I
R IAfgEFK The

Li Bai, in his boat,

Is about to depart.
4 song,
Sung to the rhythm of footsteps,
From ashore.

The waters of

The Peach Blossom Pool

Are a thousand feet deep;

;  j¥%g§%&ﬁ$‘k 

gé‘?seﬁg Wang ILun' #F 7% %ﬁ?_g ch. 12, pp. 20b-21.

f‘But %gat poem and the third one on **be ﬁazﬁega aff

s

Q;E%gkmazgﬁﬁs ihasi A nan
See strangers singing, sa;éiﬁg by.
Giggling they seek shelter
Amidst the lotus blossoms,
FPeigning wanéss

They refuse to come out.

. o e 1 5
In anobher connection I have commented on the last two lines of ‘i@ Wang Lﬁﬁ‘.

"%éh* share se?taiﬁ

presence in t&a:  ‘

were also there, I

two lines, and there is not gaes ea§ ‘gkgt

makes the poem ‘dramatic’, *33 ¢E.a$%§§1*

95

"vieh-nu tz'u W§ §§Qﬁ;\éh§i“$ 25, p. 23b.



suddeniyt

So &ggﬁ;@Qr %ﬁ% difference between the two poems.
as T said, could be detected in both poems., -

vividness of the vision capbured,
the y&aﬁer~in-31§s$t~§§m§elie§~te feel,
language,

“Eyigégé“bg\ﬁké

catothe ‘beginn

One Df th&m 1s

ﬁﬁﬁ§h§?~isi%§$~$§§3€iéf,§&fkif@

And there we are back to what was sazé ‘at the §e§13n~ﬁg ©

:‘iﬁgysiggkgffggﬁg Kong

is the ci&ylty and flow of

£ this
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